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RYSTAL PALACE.—THIS DAY.—GRAND SUM- 
) MER CONCERT.—Malle. Marie Marimon, Malle. Ilma di Murska, Malle, 
Marie Battu, Mdlle. Leon Duval, Madame Sinico, Mdlle. Fernandez, M. Capoul, 
Signor Fancelli, Signor Bignio, Signor Foli. Solo Pianoforte, Mr. F. H. Cowen, 
Conductor—Mr. Manns, 
Admission, Five Shillings; or by tickets purchased This Day, Half-a-Crown ; or 
by Guinea Season Tickets. Halt-Crown tickets on sale at the Palace ; 2, Exeter 
Hall; or at the usual agents, 


’ 
HER MAJESTY’S OPERA, 
DRURY LANE. 
THIRD TIME OF “SEMIRAMIDE.” 

This Evening (Saturday), July 1, Rossini’s Opera, SEMIRAMIDE: Assur, Signor 
Agnesi; Idreno, Mr. Bentham; L’Ombra di Nino, Signor Casaboni; Oroe, Signor 
Foli; Arsace, Madame Trebelli-Bettini; and Semiramide, Malle. Tietjens. 

NEXT WEEK. 
THIRTEENTH APPEARANCE OF MDLLE, MARIE MARIMON. 
* Tuesday Next, July 4th (last time but one),*“*LA SONNAMBULA.” Elvino, 
M. Capoul; Il Conte Rodolfo, Signor Agnesi;. Un Notaro, Signor Rinaldini; 
Alessio, Signor Casaboni ; Lisa, Mdlle. Bauerm: ister; Teresa, Mdlle, Cruise; and 
Amina, Mdlle. Marie Marimon (her thirteenth appearance in England). To conclude 
with the new Divertissement, composed by Mdlle. Ketti Lanner. Principal dancers : 
Malle. Katti Lanner, Mdlle, Barta Linda, and M. Francesco, supported by the corps 


de ballet. 
Grand Extra Night. 

‘Tuurspay Next, Juty 6 (Fourteenth Appearance of Mdile. Marie Marimon), 
Doxizerti’s Opera, ““*LA FIGLIA-DEL REGGIMENTO.” Maria, Mdlle. Marie 
Marimon (her fifth appearance in that character). To conclude with a new ballet, in 
one act, composed by Malle. Katti Lanner, entitled “‘LA ROSE DE SEVILLE.” 
The characters by Mdlle, Katti Lanner, Mdlle, Berta Linda, Mdile. Blanche Ricois, 
Mille. Schultz; M. Alberti, M, Waldenberg, M. Francesco, M. Corelli, M. Rubi. 
Supported by the corps de ballet. 

EXTRA NIGHT. 

Fripay Next, July 7th, will be presented, for the First Time this Season, Verp1's 
Opera, “ RIGOLETTO.” Ll Duca, M. Capeul (his First Appearance in that 
character) ; Rigoletto, Signor Mendioroz (his First Appearance) ; Sparafucile, Signor 
Foli; Monterone, Signor Caravoglia; Marcello, Signor Rocca; Borsa, Signor 
Rinaldini ; Ceprano, Signor Casaboni; Paggio, Mdlle. Filomena; Usciere, Signor 
Sinigaylia; La Contessa, Mdlle. Rita; Maddalena, Madame Trebelli-Bettini; 
Giovanna, Malle. Bauermeister; and Gilda, Mdille. [Ima di Marska. 

Director of the Music and Conductor, Sir Michael Costa. 

The doors will open at Eight o'clock, and the Opera will commence at half-past 8. 

Stalls, £1 1s. ; Dress Circle, 10s, 6d. ; Amphitheatre stalls, 7s. and 5s. ; Gallery, 2s. 

Boxes, stalls, and tickets may be obtained of Mr. Bailey, at Her Majesty’s 
Opera Box-office, Drury Lane, open daily from 10 to 5; also of the principal 
Librarians and Musiesellers. 


ROYAL ITALIAN OPERA, 
COVENT G§RDEN, 


FIRST PERFORMANCE OF “HAMLET.” 
THIS DAY (SATURDAY), JULY 1st. 

HAMLET.” Ophelia, Mdlle, Mathilde Sessi; Gertrude, Madame Csillag; the 
King, Signor Bagagiolo ; Laertes, M. Jourdan ; the Ghost, Signor Capponi; Horatio, 
Signor Tagliafico; and Hamlet, M. Faure (for whom the part was expressly com- 
posed. His First Appearance in that character in England). 

_Boxes and Stalls to be obtained at the Theatre. 

} OYAL ACADEMY OF MUSIO.—Instituted 1822.— 

) Incorporated by Royal Charter, 1830. Under the immediate Patronage of 
Her Majesty the QUEEN. 
His Royal Highness the Prince of WALES. 
Her Royal Highness the Princess of WALES, 
His Royal Highness the Prince CHRISTIAN. 
Her Royal Highness the Princess CHRISTIAN. 
His Royal Highness the Duke of CAMBRIDGE. 
‘ President—The Earl of Duptey. 
: Principal—Sir W. Srerxpace Bennett, M.A., D.C.L. 
. The PUBLIC CONCERT of this Institution will take place at the Hanover 
tem Rooms, on Saturpay, the 22nd jnst., commencing at Two o'clock. 
1 iere will be a complete Orchestra and Chorus, formed by the Professors and the 
4ate and Present Students‘of the Academy, 

Single Ti Coxpvctron—Mr. JOHN HULLAH. 

Mast g 4 ickets, 5s. ; Family ‘Tickets to admit Four Persons, 16s. ; to be had at the 
Stre t Has at the Hanover Square Rooms; and at the Academy, 4, Tenterden 
et, Hanover Square, By order, JOHN GILL, Secretary. 


ROYAL GALLERY OF ILLUSTRATION, 


14, REGENT STREET. 





Usper tp Spectan PatronaGe oF 
HIS ROYAL HIGHNESS PRINCE ARTHUR, 
HER ROYAL HIGHNESS THE DUCHESS OF CAMBRIDGE, 
THE GRAND DUCHESS OF MECKLENBURGH-STRELITZ. 
HER ROYAL HIGHNESS THE PRINCESS MARY OF TECK. 


IN AID OF THE FUNDS OF 


ST. GEORGE’S HOSPITAL. 


MORNING PERFORMANCE 


WILE. TAKE PLACE ON 
Friday;, July 7th, 1871, 
Commencing at Three o'clock, 

ON WHICIL.OCGASION WILL BE PERFORMED 


6: : 
A. BL f£ DAZ, 
OPERETTA IN ONE ACT. 
Written by Miss (Horace) Sairu. Composed by Virginia Gaprtet, 


Lady Weathervane, Miss H. Moreton; Rivers (her Maid), Madame Le Mesurier 
Stranger, Mr. Dundas, Scene—Sopshire. 


AND 


ce 
LOST AND FoOURAD,” 
OPERETTA IN ONE ACT, 
Written by GeorGe Marcu. Composed by VigaixiA Gare... 


Baron, Mr, Peter Warwick; Leonard (a Painter), Mr. Lionel Seymour; Jean 
Pierre (a Gamekeeper), Mr. Dandas; Maddelina, Miss H. Moreton. Scene—A 
Chateau in Brittany. 


Ar THB PiANnovortTse TR . Miss GABRIEL. 


SraLtts . ° , 4 . ONE GUINEA. 


To be had of Mrs. Cesar Hawkins, 26, Grosvenor Street, W.; of Miss Gabriel, 5, 
Chester Street, Grosvenor Place, S.W. ; and of Mr. Mitchell, 33, Old Bond Street, W. 
N.B.—It is respectfully announced that as the Stalls are not Numbered, those of 
the Audience who arrive the earliest will be enabled to secure the best places. 
Carriages to be ordered at Five o'clock. 


ONDON INFERNATIONAL EXHIBITION of 


4 1871. 

The GENERAL PUBLIC are admitted EVERY WEEK DAY EXCEPT 
WEDNESDAY, from 10 a.m. to 6 p.m., on payment of ONE SHILLING. On 
WEDNESDAYS the price is HALF-A-CROWN. 


R. LINDSAY SLOPER’S MATINEE, at the 


Quezy’s Concert Rooms, Hanover Square, postponed from June 30th, wi'l 
take place on Tursvay, JuLy 4th, commencing at Three o’clock. Mr, Lindsay 
Sloper will be assisted by Madame Corani, Miss Enriquez, Mr. W. H. Cummings, 
Mr. Maybrick, and Mr Santley, Vocalists—Madame C. Tasca and Miss. Fanny 
Hart (Pupils of Mr. Sloper). Malle. ‘Iherese Liebe, Signor Pezze, and Mr, G. 
A. Osborne—Instrumentalists. Conductors—H- rr W. Ganz and Herr Leumayer. 
All seats Numbered and Reserved. Tickets, Half-a-Guinea each, may be had of 
Chappell & Co., 50, New Bond Street, or of Mr, Lindsay Sl »per, 52, New Bond Street. 

HILHARMONIC SOCIETY.—Conductor, Mr. W. G. 

Cusixs.—LAST CONCERT, Monpar, Juty 3rd. SIVORI @y general request), 
Mdile. MARIE MARIMON, and Mdme, TREBELLI-BETTINI. Symphonies, 
Mozart, E flat; and Beethoven, in A, No, 7. Overtures, ** Paradise and Peri,” 
Bennett ; and “ Jubilee,” Weber. Concerto for Violin, Sivori, Stalls, 10s. 6d. and 
Is. ; tickets, 5s. and 2s. 6d. L. Cock & Co,, 63, New Bond Street; Austin’s Ticket 
Office ; Cramer’s, Regent Street ; Ciappell, New Bond Street ; Keith and Prowse’s, 
Cheapside ; and A. Hays’, Royal Exchange Buildings, E.C, 














REMOVAL. 
geyers ARABELLA GODDARD begs to inform 
i 


her Pupils and Friends that she has REMOVED from Upper Wimpole Street 
to Ivy Bank, 49, Finchley Road, St. John’s Wood, 
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BY ORDER OF THE MORTGAGEES. 
GREAT CHARLOTTE STREET, LIVERPOOL. 


ROYAL AMPHITHEATRE, AND SHOPS ADJOINING. 
By Mr. BRANCH. 
N MONDAY, the 10ra day of JULY NEXT, at 


TWO for HALF-PAST TWO o'clock in the Afternoon precisely, at the 
Law Association Roos, Cork Street, Liverpool, in one or more Lots, and subject 
to such conditions as may be determined at the time of sale (unless previously dis- 
nosed of by private treaty). 
. “All rotor saleahie Teushotd Premises, known as the ROYAL AMPHITHEATRE, 
Great Charlotte Street, Liverpool, and the FOUR SHOPS adjoining thereto and 
fronting Roe Strect, and in the respective occupations of Mr. Duncan, Mr. Barker, 
others, 

ahs Property has a Frontage to Great Charlotte Street of 77 feet 10 inches, 
extending backwards to Roe Street (to which last mentioned street there is a Frontage 
of 99 feet 5 inches), and comprises an area of about 1,400 superficial yards. 

The tenure of the whole is leasehold, under the Corporation of Liverpool, for the 
residue of a term of 75 years, from the 7th day of May, 1853, at a Peppercorn Rent. 

The Premises fronting Roe Strect are in the line of improvement proposed by the 
Liverpool Improvement Act, 1867. 

fom panticulars may be obtained on application to Messrs. Gannett & TARBET, 
Solicitors, 54, Castle Street, Liverpool. 


. . ’ 

DLLE. ANGELE will sing “THE PRISONER'S 

LAST SONG” (verses written by Chadwick Tichbourne, on himself, in the 

Tower, before he suffered death, A.D. 1586), composed by J. P. Goupsere, at the 
Composer’s Concert, July 12th. 


R. W. H. HOLMES (Pianoforte) and Mr. HENRY 

HOLMES (Violin) will repeat W. H. Homes’ New Duet, “ THE AUTUMN 
VISIT, 1870,” at Mr. W. H. Holmes’ Recital, given (by kind permission) at the 
Resid of the Vi 3 Midleton, 




















ERNST STOEGER will play Three of his own 
¢ Compositions, at his Matinée, This Day. Viz:—* Impromptu Scherzo,” 
Op. 5; **Prelude,” No, 2, Op. 7; ‘ Novelletta,” No. 3, Op. 7. Copies may be 
obtained at Duncan Davison & Co., Foreign Music Warehouse, 244, Regent Street, W. 


R. BRINLEY RICHARDS’ MATINEES (d'Invi- 

tation).—The LAST this Season. Tusspay Next, Juty 4th, at the AssemBLy 
Rooms, Palace Avenue, Kensington, Three o’clock. Selections from Mr. Brinley 
Richards’ compositions will be performed by Lady Amateurs (Pupils of Mr. Richards). 
Vocalists—Miss Edith Wynne, Miss Edmonds, Miss Rebecca Jewell, Miss Elsie 
Clifford, and Mdile. Angele. Harp, Mr. John Thomas, Pianoforte—Mr, Brinley 
Richards. 


“IL BALLO” AND “LE CARNEVAL DE VENISE,” 


AJ DME. MARIE STOCKEN will sing Signor Scurra’s 

admired song, “IL BALLO,” July 14th, and Bengpict’s popular Variations 
- “LE CARNEVAL DE VENISE,” on July 13th, at the Hall by the Sea, 
Margate. 











“ETHEL.” 
R. BRINLEY RICHARDS will play his admired 


romance, ‘* ETHEL,” at his Matinée, at the Assembly Rooms, Palace Avenue, 
Kensington, Tuesday, July 4th. 


A YOUNG LADY ASSISTANT WANTED. 
ye by a Professor of Music and Musicseller, 


a YOUNG LADY, to assist at times in the Shop, and also to give Lessons 
to Young Pupils on the Pianoforte. There would be good opportunities to improve 
in Playing and Singing, also receiving Lessons herself. Address, A. B., care of 
Messrs. Duncan Davison & Co., Musical World Office,” 244, Regent Street, W. 


THE GUITAR. 
ADAME SYDNEY PRATTEN begs to announce 


that she is at liberty to accept engagements for playing at morning and 
evening parties, For terms and lessons address to her residence, 38, Welbeck 
Street, Cavendish Square, W. 


ISS FLORENCE ANDREWS and Miss GER- 
TRUDE ANDREWS eg one of Mrs. J. Holman Andrews) give Lessons 
on the Pianoforte and Instruction in Singing.—Address, 38, Welbeck Street, W. 
eum Miss Gertrude Andrews can accept an engagement as leading Soprano ina 
oir. 














WANTED. 
S MANAGER in a Musicseller’s (Town or Country). 


A Gentleman, having a general knowledge of Trade Print, wishes for an En- 
gagement. Has had Eighteen years’ experience; also several years at the Fancy 
Stationery Trade. Most respectable references. Address, J. 8. W., care of Duncan 
Davison & Co., 244, Regent Street, London, W. 


CHOIR MASTER WANTED. 


HE Committee of the Bath District Church Choral 
Association are in want of a CHOIR MASTER, to train from Twenty to 
Twenty-five Choirs in Bath and its neighbourhood. The duties of the Choirmaster 
will be to give Six Lessons to each Choir, including rehearsals for the Annual 
Festival, Salary, Fifty Pounds, and allowance for travelling expenses, Apply to 
the Secretaries, Bath District Church Choral Association, 11, Northgate Street, Bath, 





ERR STOCKHAUSEN begs to announce that he will 

give a FAREWELL CONCERT on Weonespay EveENING, July 5, 1871, in the 
UREN’s ConcerT Rooms, Hanover Square, when Schubert's 20 Songs, entitled “‘ The 
Fair Maid of the Mill” (Die Schine Miillerin), will be performed. Vocalists—Miss 
Lowe, Mr. Arthur Byron, and Herr Stockhausen. Accompanist, Miss Agnes Zim- 
mermann, To commence at 8 o'clock precisely. Stalls, 10s, 6d.; unreserved seats, 
5s. Tickets at Chappell and Co.'s, 50, New Bond Street; and of Mr. Hall, atthe Rooms, 


PUPILS WANTED. 
YOUNG GENTLEMAN, aged 16, son of a late 
Professor of Music, is desirous of obtaining Pupils for Instruction in the earlier 
branches of Pianoforte playing. Terms, Fifteen to Twenty Shillings per Quarter, 
Apply to Mr. L., 20, Mecklenburgh Square, W.C. 


UESTIONS RELATING to the THEORY of MUSIC. 
By Geo. F. West. Seventh Edition. 1s. ; free by post for 12 stamps. Having 
been composed expressly for class teaching in schools, it is now considered by many 
of the first masters an invaluable method for rudimentary instruction, 
ALF-HOURS AT THE ORGAN: being Selections 
and Extracts from the Works of the best Ancient and Modern Composers, 
arranged in & familiar style for that instrument by Jonn Bisnup. 24 books, 3s.; free 
by post for 18 stamps each ; or in 2 vols., whole cloth, boards, 21s, each.—London 
Published only by Ropert Cocks & Co., New Burlington Street, where may be had 
gratis, and postage free, a Catalogue of Organ and Church Music. 
W. STERNDALE BENNETT'S 
FANTAISIE-OVERTURE, 


“PARADISE AND THE PERI,” 
To be performed at the Philharmonic Concert on Monday next. Published as a 
PIANOFORTE DUET, 
Price 5s, 
Lamporn Cock & Co,, 63, New Bond Street. 

















REICHARDT’S ADMIRED SONG. 
LOVE BUT THEE!” 


(‘The Haunting Thought,") 
WITH ENGLISH AND GERMAN WORDS. 


Composed by ALEXANDER REICHARDT, 
Price 3s. 
London: Duncan Davison & Co., 244, Regent Street, W. 


MDLLE. MARIMON. 
“TOUT EST FETE ET LUMIERE,” 


VALSE FROM “UNE FOLIE A ROME,” 
Sung with immense success in “LA FIGLIA DEL REGGIMENTO," by 


Mdlle. MARIMON, 
Is to be obtained of 
Duncan Davison & Co., 244, Regent Street, W. 


PRACTICAL HINTS AND OBSERVATIONS 


RELATIVE TO THE 


INTRODUCTION BY GOVERNMENT 


SINGING IN PUBLIC SCHOOLS, 


By Dr. FERDINAND RAHLES. 
Price 8d. 
London: Duncan Davison & Co., 244, Regent Street, W. 


NOTICE. 
Published This Day, 


NEW SONG BY HENRIETTE. 


“WHAT MIGHT HAVE BEEN!” 


The Words by ARTHUR CLYER,. 


The Music by HENRIETTE. 
Paice 3s. 
London: Duncan Davison & Co., 244, Regent Street, W. 














Only when twilight creeps, 

My sad heart weeps and weeps, 

In anguish that ne'er sleeps— 
“ What might have been !” 


Living in his dear smile, 

Guarding his weal the while, 

A sweet life without guile— 
“This might have been!" 

Save that relentless spite 

Breathed dark shades o'er trath’s light, 

That I scorned to set right— Wail and cry by grief’s right 
** All might have been!” “* What might have been! " 

BRIGHTON CONCERT AGENTS, 


PIANOFORTE AND MUSICSELLERS, 


LYON & HALL, 
WARWICK MANSION. 


Truth prevailed, ah! too late: 

Writhing in chains of fate, 

He mourns disconsolate— 
“What might have been !” 


Strive we by duties done, 

So our life's battle 's won, 

Crushing, each morning sun— 
“* Hopes that have been!” 


Yet, must I in dream-light, 
Waiting for weary night, 
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THE HANDEL FESTIVAL. 


Friday, June 23rd. 


The fourth triennial Handel Festival terminated gloriously to-day with a 
performance of Israel in Egypt, which, without fear of contradiction, may be 
pronounced the finest ever heard—not merely allowing for the exceptional 
conditions under which it was given, but the finest, guand méme, alike for 
grandeur of effect and general perfection of detail. The largest audience of 
the week had assembled to listen to the leviathan of choral works; and it 
must be added that a more appreciative audience was never gathered together 
at a public entertainment. The Jsrael audience is for the most part attracted 
by the transcendent musical merits of the oratorio, while that which ordinarily 
comes to the Messiah mixes up with its love for fine music a large amount of 
religious sentiment. But in any ease the execution of Jsrael, by the army of 
singers and players obeying the energetic, vigilant, and unerring guidance of 
Sir Michael Costa, was not only unparalleled among the admirable perform- 
ances of the week just come to an end, but among any previous displays since 
the earliest institution of the Handel Festivals. 

The commencement gave a foretaste of what was coming. After the recita- 
tive for tenor, ‘* Now there arose a new king over Egypt” (Mr. Kerr Gedge), 
a brief but impressive substitute for the ordinary instrumental overture, and 
the sentence for contralto alone, ‘‘ The children of Israel sighed” (Madame 
Patey), a performance almost beyond reproach ensued of the pathetic double 
chorus, “ And their cry came up to God,” in which the anguish of the people 
in bondage is so poignantly expressed. ‘ They loathed to drink of the river,” 
an elaborately worked out choral fugue, in which the horrors of the first 
plague are so emphatically set forth, was no less forcibly and no less correctly 
delivered, in spite of its strange intervals and chromatic progressions, which 
appeared in no way to perplex the enormous mass of singers. This “ single” 
chorus, which initiates the wonderfully graphic series descriptive of the plagues 
inflicted by Moses and Aaron upon the offending Egyptians, is noticeable as an 
effect of contrast, doubtless intended, between the “double” chorus preceding, 
and the “ double’ chorus, with the intervention of the air, ‘‘Their land 
brought forth frogs,” a theme not aménable, as Handel evidently conceived, to 
choral treatment, immediately following it—‘ He spake the word, and there 
came all manner of flies,” forerunner of the series of eight choruses, which, in 
uninterrupted succession, bring the first part of Israel in Egypt to an end. 
To describe these again would be superfluous. Enough that one after another 
was admirably given, and one after another produced its customary impression, 
That “ He gave them hailstones for rain,” a miracie as it is of power got out 
of means the most simple, was one of the most immediately effective need 
hardly be said, nor that, as usual, it was unanimously encored. What, however, 
struck connoisseurs more was the very nearly perfect intonation with which 
“ He sent a thick darkness” was enunciated from first to last. Scarcely a 
wavering inflection in this impressive choral recitative could, indeed, be noted. 
Then, the imposing series, from ‘‘ He smote all the first-born of Egypt,” in- 
cluding “ But as for His people,” to the triumphant peroration, ‘‘ There was not 
one feeble person among their tribes,” forming virtually a connected piece, was 
tuperb, more especially the passage, “‘ He led them forth like sheep,” where 
Sir Michael Costa showed convincingly that he could make his vast body of 
choristers sing piano, and at the same time perfectly in tune. Passing by the 
quaint fugal chorus, ‘‘ Egypt was glad when they departed,” we may add that 
the culminating point in Part I. was the splendid delivery of the series begin- 
ning With the majestic asseveration, ‘‘ He rebuked the Red Sea,” comprising 
the stately episode, “He led them through the deep,” and ending with the 
magnificent sequel, ‘ But the waters overwhelmed them, there was not one 
of them left,” of which the obstinate reiteration of the phrase, “ Not one,” is 

50 suggestive a feature. All this was done in perfection, as was the elaborate 
sequel, “ And the people feared the Lord,” which, with befitting solemnity, 
brings the first part of this extraordinary inspiration to an end. 

Many are of opinion that the second part of Israel in Egypt (really com- 
Posed first, and entitled the Song of Moses) surpasses in sublimity the other, 
Which Handel himself called Exodus. We can hardly share that opinion ; 
although it is impossible to deny that the choruses illustrating the deliverance 
are, in their way, unequalled. ‘There, as all acquainted with Handel's music 
know, the miracles described with graphic power in Hzodus are recapitulated, 
one after another, in hymns of praise and thanksgiving. It is scarcely re- 


children of Israel sang this song unto the Lord,” with which the second part 
of the oratorio imposingly sets out, to “Sing ye to the Lord, for He hath 
triumphed gloriously,” with which it no less imposingly terminates, the 
choruses—much more complex and elaborate, it should be understood, than 
the descriptive choruses in Part I.—were in most instances irreproachable. 
This may be stated even of “ With the blast of Thy nostrils,” and “ The people 
shall hear and be afraid,” perhaps the most trying and difficult in the entire 
work. The result says much for the incessant and earnestly persevering 
study of Handel’s choral music which has been the practice of recent years, 
all over the country. Among the most notable examples of precise 
and well-articulated singing, from an immense number of voices, may be 
singled out the triumphant double chorus, “ Thy right hand, O Lord, is 
become glorious in power,” and “ The horse and his rider,” perocation to the 
final chorus, in advance of which the pompous recitatives of Miriam, the 
Prophetess, were declaimed in brilliant tones, and with admirable emphasis, 
by Madame Lemmens-Sherrington. 

It is an arduous task for solo singers to make head against the stupendous 
choruses of which Israel in Egypt presents so many examples, and to create 
for themselves an effect apart. While by no means omitting them from his 
general design, Handel has provided comparatively few opportunities for their 
earning marked distinction. Here and there, however, he has counted upon them 
seriously—as, for instance, in the long and essentially dramatic duet for bass 
voices, “The Lord is a man of war,” which belongs to the recapitulation of the 
miracles accompanying the deliverance of the Israelites (Part II.), and is, after 
its manner, one of the most spirited and characteristic pieces ever written. 
This, when adequately put forth, invariably creates a sensation and almost as 
invariably entails an “encore.” It was more than adequately put forth by Mr. 
Santley and Signor Foli, who won an “ encore,” to which they responded with 
the utmost good will, giving the duet, a second time, if possible, with greater 
vigour that the first. The other duets, though unquestionably beautiful, are net 
instinct with the same dramatic spirit, and, therefore, however well sung, can 
only count upon a “succés d’estime.” These are, “The Lord is 
my strength,” and “Thou in Thy mercy hast led forth Thy people "—the 
former of which was allotted to Mesdames Lemmens-Sherrington and Ruders- 
dorff, the latter to Madame Patey and Mr. Kerr Gedge. The airs are slightly 
more preponderating, but, compared with those in Handel’s other oratorios, 
are few in number. At the same time, they are all more or less interesting, not 
excepting “ Their land brought forth frogs,” which comes so inopportunely, as 
critics have pretended, to interrupt the long chain of choruses descriptive of the 
plagues and miracles of which the first part of the oratorio would otherwise almost 
exclusively consist. This quaint air, the instrumental accompaniment to which 
is in such good keeping with the words, was undertaken by Madame Patey, who 
did it every justice. Still happier was this lady in “‘ Thou shalt bring them in,” 
which requires a more level kind of singing, and is indeed one of Handel's 
most expressive vocal solos. The single air for soprano, “ Thou didst blow 
with Thy wind,” which, besides its melodious beauty, affords an example in the 
accompaniment of how ingeniously Handel could avail himself of the time-worn 
expedient of what musicians call a “ground bass” (one particular phrase in- 
cessantly repeated, while the melody goes on), was given in thoroughly artistic 
style by Madame Rudersdorff—a proficient in all kinds and schools of music. 
Last, not least, must be mentioned ‘‘The enemy said, I will pursue, I will 
overtake,” incontestably the finest air in the oratorio, and one of the most 
spirited ever composed by Handel for a tenor voice, This, from 1857 until 
now, has never failed to make one of the liveliest impressions of the Handel 
Festival week, and, indeed, to bear away the palm, rivalling in effect the most 
telling of the choruses. From the first it was assigned to Mr. Sims Reeves, 
who has indisputably made it his own. It is the one chance for display which 
Handel allows the tenor voice—a sufficient reason for the historical fact that 
Israel, for a very long period of years, was never a special favourite with our re- 
nowned tenor singers, the elder Braham not forgotten. Mr. Reeves was first 
to discover what might actually be got out of it, and, following his example, 
others have since been able to make it tell, though none have delivered it with 
such vigour, fluency, and dramatic fire. To-day it raised the same enthusiasm 
as on former occasions, and at the end, after unanimous and long-continued 
applause, a general desire for a repetition was expressed, to which Mr. Reeves, 
however, with the best taste, respectfully declined to assent. 

After the oratorio the National Anthem was given, in precisely the same 
manner as on the first day of the Festival ; and then followed a demonstration 





(uisite to say more than that, from beginning to end, from “ Moses and the 


for Sir Michgel Costa, no less hearty than well called for, 
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ALEXANDER SEROW,.* 
“ A change in music is the result of a change in manners.” —PLAto. 
(Continued from page 389.) 

On my once paying Sérow a visit in 1870, he expressed to me 
his indignation at our not having been invited by the Vienna 
Festival Committee. In the course of conversation, during which 
he kept pacing, as usual, up and down, like a caged lion, he 
suddenly stopped before the fine colossal bust of Beethoven in 
his writing-room, and, stretching out both arms, said: ‘ But 
what was he!” The tears stood in his eyes. He was deeply 
moved. I had never before seen him in such a state, for his 
feelings seldom came to the surface. His enthusiasm exercised 
an electrical effect upon me. I observed: ‘* Beethoven would be 
pleased if he could see tears shed in this solitary part of St. 
Petersburgh over his intellectual magnificence!” We were 
destined to meet soon in Vienna. Sérow was designated by the 
Grand-Princess as the delegate from the Russian Musical 
Society ; he was also invited. He immediately set out. I could 
not start before the 14th December, and consequently could not 
arrive in Vienna before the second Beethoven day, na:nely : the 
eighteenth. We neither of us knew anything about the other's 
movements. I had lost the Fidelio performance on the 17th of the 
month. When I entered, on the 18th, the concert-room of the 
Musical Society, it so happened that our reserved seats had been 
placed close together. Sérow already occupied his, and was 
reading the score of the Ninth! ‘ Oserny,” said I, addressing 
him. ‘* Nadeschdiesky,” he replied. The above were the names 
of the streets where we formerly resided in St. Petersburgh, 
He then added: ‘ Zowjours la petite plume,” that being an 
expression to which he was especially partial. Before us, 
in the orchestra, towering over the entire room, and reach- 
ing up to the level of the upper gallery, stood the colossal 
bust of Beethoven, upon an overthrown pyramid. Orna- 
mented as it was with the wreath brought by the delegates 
from Berlin, it was surrounded by a perfect grove of laurels and 
cypress. The concert-room is an unrivalled specimen of modern 
architectural art. In order to ensure acoustic excellence it is 
built like a long gallery, without pillars. Slim figures support 
the absolute gallery, while the open space left between the 
columns and the windows in the Assembly Hall of the Nobility 
at St. Petersburgh is in Vienna used for boxes. The visitor finds 
his place in a minute, no matter where it is situated.‘ This is 
indeed a temple of art,” said Sérow. ‘ There is an organ, too ; 
what an important adjunct! And what company. Look; 
up there are the busts of Bach, Handel, Mozart, Haydn! and the 
ceiling! The ceiling! The greatest artists have painted it—yes, 
painted those figures that float over us in yonder squares.” I: 
‘« The ceiling is in the Moorish Arabesque style. In Spain they call 
it artemisado.’” Ue: ‘Aye; you have been there; that is an 
advantage. I, too, will go; architecture is nearly related to our 
own art.” 

The prevailing colour of the room is light brown, on gold, In 
the ceiling sparkle gas jets behind large crystal facets. It seems 
as though so many stars were twinkling down, Utter stillness 
reigned in the assembly comprising above three thousand reveren- 
tial listeners. 

‘‘T will make you acquainted with the orchestra,” continued 
Sérow. ‘There comes Hellmesberger, senior, a devil of a fellow: 
he leads the firsts (18 first, 14 second violins), each of whom is 
an artist! There stands young Popper; he leads the celli 10). 
He plays without music, and looks about him all the while. 
We have 12 exquisite tenors. 10 double basses ; they propound 
the unison-theme in the finale, the monothematism. I have 
known the people for years. There comes Dessoff. Now we 
shall have it, ‘There is no waiting here. Everything is done to 
the minute. Who is Dessoff? He is an out-and-out fellow 
(‘‘Kerl ;” Sérow was fond of this word), but, however well he may 
conduct, he knows nothing about the monothematism of the 
colossus! Listen to the first sound of the C major chord in the 
overture (Op. 124) ; it is fearfully powerful, and yet beautiful in 
tone ; the onset of these people you will never forget.” “ Re- 
collect,” I observed, interrupting him, ‘‘ what you once said to 





* By W. von Lenz, From the Newe Berliner Musikzeitung. 





me, namely : ‘ [f there were a prize proposed in Europe for the 
instrumentation of the simple C major chord, Beethoven’s chord 
would tower over every other.’” ‘‘ Did I say that?” replied 
Sérow smiling. “It was a fine thought, was not it?”—“] 
noted it down.”—“ You can publish it—it is pithy; it was well 
said.” 

The overture, Op. 124 (Weihe des Hauses), left us cold. An 
“ occasional” piece is always weak, however strong the author 
may be, Op. 24 was written for the opening of the Josephstadt 
Theatre, Vienna, in 1822. ‘The best specimen of this class of 
writing is the well-known prologue by Schiller, and even that 
Sérow said was “rhetorical.” I remarked that Op. 124 was like 
the vision of a double fugue, with a triumphal arch as an intro- 
duction. “Right; you may write that; Op. 124 has been 
chosen on account of its triumphal expression, and its title, 
Weihe des Hauses,” answered Sérow ; “the instrumentation, too, 
begins to be modern. Composers may learn something from it.” 
Lewinsky, the first dramatic artist of Vienna, appeared in the 
orchestra. He delivered very movingly the prologue written by 
Weilen for the occasion, and the point of which was: ‘‘ Beethoven 
never married; the wife he selected was Leonore.” Immense 
applause. ‘Now for something frightful,” whispered Sérow, 
the Russian, cautiously. ‘The most beautiful Pianoforte Con- 
certo in the world” (E flat major, by Beethoven). ‘ What will 
that be with this orchestra! After the tonal copiousness in Op. 
124, and before the Ninth!” In truth, only one man would have 
had the right to touch a piano in this place—Franz Liszt—and 
he chose to be at Pesth, and distinguish himself by his absence. 
We now had a corroboration of what Hoffmann, the author 
of the Contes fantastiques in Callot’s style, wrote long ago 
at Berlin; ‘‘ After the full Tutti of the wind and stringed instru- 
ments, we revel at the piano among so many knitting-needles,” 
We admired the gradations of tone in the orchestra, the 
exposition of the Tutti with the magic horn, and the Tutti of the 
moon-illuminated adagio. ‘‘There’s a bassoon for you!” said 
Sérow, on the triumphal entry of the instrument in the Rondo, 
‘*Then you always acknowledge virtuosity in every kind of 
execution ? ”— ‘* Sometimes,” replied Sérow, ‘exactly on the 
same principle that I go to the theatre. Is it necessary to sce 
Shakspere performed? Ie ought to be understood—to be stu- 
died. He has nothing to gain by performance; he can only 
lose. Such is the case with Beethoven! I do not even take into 
consideration this experimentum in corpore vili” (the Concerto), 
‘‘7 do not hear music for my amusement!” (He was very fond of 
repeating this significant remark of Berlioz’s.) 

The low murmuring of the fifths in the ‘“ Ninth” now 
trembled through the room !—Sérow nudged me ; he was rarely 
so gracious. ‘The unrivalled wind-instrumentalists gave us 
the second theme, the yearning cry for the Endless, I 
shrank convulsively together Sérow nudged me and _ said, 
** Your passage!” He knew, I believe, that a more moving passage 
does not exist—it is a sunbeam amid dark clouds! In the 
middle movement, I hazarded the remark: ‘ ‘This is chaos !”—He 
nodded assentingly : ‘* It is chaos; it must be so.” For the first 
time the chorus (the finale) struck me as putting the crown on 
the work. ‘The chorus-singers were strengthened by five 
Vocal Associations. Three hundred steady voices. ‘ The Wilt 
went over the high passage like a cat over a roof,” I 
said—‘ and as for the Gomperz-Bettelheim, she was no beggar.” 
(Sérow was fond of verbal puns *), ‘They should have given the 
Ninth alone ; that would have been more,” he added in conclu- 
sion, ‘* to-day: the world, to-morrow, the church” (Mass in D), 
* there should he no more. I would cut out everything else.” In 
the world there was for him the musical drama, On this point 
we disputed the entire evening in the Hétel de Francfort. I 
asserted that the Instrumental was the home of Beethoven's 
spirit, that his middle symphonies with the astounding perfection 
displayed in the first three movements of the Ninth were the 
very highest effort possible, and self-justified. He affirmed that 
in the Ninth there was only one movement, the Jdea, just as in 








* And must, I should say, have been easily satisfied, if the above weak 
attempt contented him. Bedételn is the German for to beg. On this verb and 
the name “ Bettelheim,” Herr yon Lenz jingles verbally. The result is about 
on a par with a line I have come across in a burlesque: ‘ And now, my 
pretty bird, lay down your burden.—TRansLator. 
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the musical drama only the drama ; Wagner was of equal birth 
with Beethoven. The Ninth, the Mass in D, and, on the stage, 
Euryanthe, those were the beginnings of the Wagnerian draina! 
I grew excited, and, as was always the case with Sérow (precisely 
out of respect for him), reckless ; we separated, as we always did, 
friends in Beethoven, but not in life, for it was a deeply-rooted 
fact in the nature of his mind that he was my best enemy. I had 
written on Beethoven ! 

The following day again found us at the eventful spot in the 
concert-room, and in presence of the mighty Mass in D; for 
Sérow, Beethoven's highest effort. ‘On the paper, and in your 
idea—yes,” I observed. ‘More is not necessary,” he said, in- 
terrupting me angrily. When I went to see him in the evening, 
his first words were: **Do not begin about the Mass. I am ill 
and nervous. But do mea favour. Go to the Theater an der 
Wien for me and come back. ‘They play a farce. You shall tell 
me about the curtain; it is the curtain of Mozart’s days; it 
represents the Zauber flite ; it has been several times restored ; 
but it is beautiful for all that.”—In the theatre I came across 
numerous degrees of cold, and soon returned. ‘ Well, what do 
you think of the curtain?” enquired Sérow. “I think it is 
horrible !”—“ How J would have explained the matter to you! 
Just reflect—it lies in a nutshell! It was in the Theater 
an der Wien that the immortal work was first given to 
the world, the greatest opera of the old world in the church- 
style— march of priests; Isis and Osiris; the fugue of the 
men in armour, and even the overture, if that abominable 
Papageno were not flitting about in it like some goblin !—the 
Queeu of Night, Papageno—Papagena! Viennese taste! The 
Viennese have not materially improved ; how much they are 
beneath my standard; they are always playing—play, play, 
play ” (here he imitated with his hands some one playing the 
violin and the piano); ‘in their case, music resides in tue ear 
and not in the oa What must not Beethoven have suffered 
here! He who said: ‘ Musical fire must flash from a man’s head ;’ 
fancy that in sensual Vienna! But let us speak about Die Zau- 
berfléte—it is a cent pieds above Don Juan! ‘The Commander's 
scene alone has never been equalled!  Zauberflite — Flite, 
abominable title! Just suited for Vienna. It ought to be 
called ‘‘Through Night to Day,’ as a symbol of human life. Do 
you know who said that? Is not it fine! Nohl, in his book: 
Mozart. He sat next to us at the concert.” 

When on his travels, the same as when at home, Sérow lived 
like a German scholar who troubles himself about nothing but 
his own peculiar pursuit. The latest literary productions were 
heaped upon the table by his bedside. ‘They send me every- 
thing—the booksellers know me—and I read and annotate it all,” 
he said with satisfaction. ‘I do not go out of the house except 
to the concert, and theatre, when I must. To-day: The Marriage 
of Figaro.—But you do not care at all about it.—A composer 
must hear this sort of thing. I must go.” 

(To be continued). 





Hanoven.—Herr J. J. Bott, Capellmeister to the Court, has just had 
the Gold Medal of Merit for Art and Science presented to him by the 
Grand-Duke of Hesse-Darmstadt. 

Barreuru.—tf Zellner’s Blatter fur Musik is to be relied on, the grand 
project of giving model performances of Herr R. Wagnet’s Nibelungen 
Operas here has, like so many other grand projects, ended in smoke. 
It appears that, to carry out the intentions of the poet-composer, the 
beautiful Theatre would have had to be so altered and dis- 
figured as to be completely spoilt. Consequently the poet-composer 
must seek some other locality. 

Wrespapen.—The Administration gives five grand concerts this 
summer, The date of the first was the 21st June, The four others 
Will take place on the 14th July, the 28th July, the 11th August, and 
the 24th August respectively. ‘I'he artists at the first were: Madame 
Markowitz, soprano; Malle. Fichtner, piano; Herr Scaria, bass; and 
Herrr Meutardon, violin. Those at the second will be Malle. Grossi, 
soprano ; Mdlle. di Smet, piano; Herr Schild, tenor; and Herr Auer, 
violin, At the third, Madame Peschka Lentner, soprano ; Malle, Liebe, 
Violin; Herr Betz, baritone; and Herr Jaell, piano. At the fourth, 
Madame Monbelli, soprano; Herr Nachbaur, tenor; M. Arban, cornet- 
a-piston; Herr Stahlknecht, violoncello; and M. de Vroye, flute, At 
the fifth, Madame 'Trebelli, contralto; Madame Arabella Goddard, 
wean Mr, Adams, tenor; Herr Oberthiir, harp; and Herr Withelmj, 

rlolin, 





MUSIC AT BERLIN. 
(From « Correspondent.) 


The great event at the Royal Operahouse, since my last com- 
munication, has been the production, on the 17th, of the pieces 
written to celebrate the return of the victorious Emperor-King 
and his army to the capital. I was fortunate enough to be 
present. The names of the pieces are Zur Heimkehr, words by 
Herr Rodenberg, music by Herr Eckert ; and Barbarossa, words 
by Herr Julius Hein, music by Herr Bernhard Hopffer. The 
entertainment commenced with the overture to Meyerbeer’s 
Feldlager in Schlesien. This was followed by a prologue written 
by Herr Adami, and spoken by Herr Erwart. The author 
alludes to the heroic deeds accomplished under King Frederick- 
Wilhelm III., and the prologue winds up with a representation 
of the statue of that monarch, which, as the readers of the 
Musical World know as well as I do, was recently uncovered in 
the “ Lustgarten.” Simultaneously with this, the national anthem 
was sung by all present ; with what enthusiasm, it is needless to 
describe. The piece entitled ‘ Zw Heimkehr” reminded me 
forcibly of the picture—by Sir Edwin Landseer, unless my 
memory deceives me—representing a Highland soldier sleeping 
by his bivouac fire, and beholding in his dream his well-loved 
home. Herr Rodenberg does not, it is true, avail himself of the 
dream, but what he does do amounts to pretty well the same 
thing. After praising the blessings of Peace, he despatches the 
messengers of that goddess to the battling warriors, and the 
messengers show them the happiness awaiting them on their 
“return home ”—their ‘* Heimkehr’—pourtrayed in three pic- 
tures: The Father welcoming his Son; The Maiden, her future 
Husband ; The Mother and her Children, their natural protector, 
the Head of the Family. The well-known legend of Barbarossa 
forms the ground-work of the piece contributed by Herren 
Hein and Llopffer. The principal occurrences narrated are 
illustrated by tableaux vivants. ‘Towards the conclusion, clouds 
descend and veil the stage; the strains of a march are heard ; 
they gradually melt into those of the now world-celebrated 
song: ‘Die Wacht am Rhein,” and the clouds—or ‘ gauzes,” 
as they are technically called in English theatres—are slowly 
drawn up. ‘The audience now behold a large hall in the 
Temple of Fame, on the columns of which are inscribed the 
names of the battles gained by the Germans. In the midst is the 
Emperor-King on horseback. The principal character, that of 
Barbarossa, was admirably sustained by Herr Niemann, who 
returned on purpose from the provinces, where he has been play- 
ing a round of starring engagements. ‘The scenery, decorations, 
and dresses were splendid; the music was creditable to the com- 
poser; the pieces were full of patriotic allusions, and written in 
a bold, vigorous style ; and, lastly, the enthusiasm of the audience 
—well, as I before observed, I do not think I need give a minute 
description of that.—The following ecstatic effusion has appeared 
in several of the papers. It was first published in the Nord- 
deutsche Allgemeine Zeitung. ‘‘The King William Association 
has most properly expressed its most sincere thanks to her Excel- 
lency Madame von Schleinitz for the concert she caused to be got 
up during the stay of Herr Wagner here. But we, too, must 
be allowed to express our thanks to Herr Richard Wagner for 
the concert, at which he conducted, on the 5th May. We thank 
him in the name of all Berlin. We say deliberately—in the 
name of all Berlin. Friend and foe must feel grateful to the 
adsairable composer for such conducting as has hardly ever been 
known. A general could not conduct bis troops in a more 
wonderful manner to victory than Herr Wagner conducted the 
Royal Chapel during the performance of Beethoven’s Symphony. 
For this performance Berlin feels grateful, and must express Its 
thanks. So unusual a treat ought not to be passed over in 
silence ; we, therefore, fill up the gap. To Richard Wagner, 
composer and conductor, who so willingly gave a concert for the 
benefit of the King William Association, we offer, on the part of 
Berlin, our thanks, our loud thanks! All the worshippers 
(Verehrer) “and admirers of Wagner, Berlin, the 3rd June, 
1871.” The above is pretty gushing, is it not ? 





Tne Echo says that the following notice is to be seen in the shop 
window of a house in an “ obscure” part of London :—‘ Goods removed, 


messages taken, and poetry composed on any subject.” 
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HER MAJESTY’S OPERA. 


We are in arrears with our customary operatic record. 

There were four representations the week before last at this 
establishment : La Figlia del Reggimento, with Mdlle. Marimon as 
Maria; the Huguenots ; the Figlia again ; and, on Saturday night, 
the Sonnambula. 

Mdlle. Marimon’s brilliant success in the Figlia has already 
been recorded, and it only remains to add that her second appear- 
ance as Maria justified the praises bestowed upon her first. ‘The 
assumption, from beginning to end, has the rare charm of origin- 
ality, of which the ‘Lesson” scene alone affords a striking 
instance ; while the valse, from Une Folie ¢ Rome (sung by Mdlle. 
Marimon in the French language), is a perfect marvel of facile 
vocalization. Before quitting La 7 it is but just too add 
that Signor Fancelli is a very good ‘Tonio, Mdlle. Bauermeister, 
though rather too young for the part, an acceptable Marchioness, 
and Signor Agnesi, without any exception, the best Sulpizio we 
can remember. ‘This gentleman has the excellent taste not to 
make a buffoon of the old Sergeant, as so many have been 
inclined to do. Sulpizio is a soldier of the sternest and most 
honourable type ; and it is his sense of honour which alone induces 
him to give up Maria, for whom he entertains so strong and 
fatherly an attachment, to the rightful claimant. This is Signor 
Agnesi’s well-considered view of the character; and his way of 
carrying it out makes Sulpizio as welcome as, when otherwise 
pourtrayed, he too often becomes obtrusive. Thougha French- 
man, Signor Agnesi, in his particular department, is one of the 
most sterling artists on the Italian stage—an admirable singer, 
and a thoroughly legitimate actor—one, indeed, who understands 
his business in every sense, and who never forces himself into 
notice where the exigencies of the scene demand that the person- 
age he assumes should be more or less kept in the background. 
A few more such artists would be acceptable. 

M. Belval’s performance as Marcel, in the Huquenots, has 
strengthened the good opinions elicited by his Bertram, in 
Robert. He did not create a marked effect with the air in which 
the rabid Calvinist fulminates against the monks—the famous 
‘ Piff paff ;” but in the great duet with Valentine, the scene of 
the Pré aux Clercs, he was really fine—a worthy associate, in 
short, for Mdlle. Tietjens. Signor Fancelli, who succeeded 
Signor Nicolini as Raoul, surprised everybody by the force and 
energy of his singing, more particularly in the sestet of the duel 
between the Catholics and Protestants, and the duet with 
Valentine, in which he acted with real earnestness, and well 
merited his share in the double “recall” which followed this ex- 
citing dramatic scene. ‘The other characters were as before— 
excepting that of Nevers, which, Signor Sparapani’s engagement 
having terminated, was consigned to a Signor Conti. The 
Urbano of Madame Trebelli-Bettini was as acceptable as ever ; 
the St. Bris of Signor Agnesi is only surpassed by that of M. 
Faure, now the greatest artist on the French lyric boards; while 
the Margaret de Valois of Mdlle. Ilma di Murska, like her 
Princess Isabelle, in Robert le Diable, at present stands alone, no 
artist since Madame Bosio having sung the music with such 
fluency, or assumed the character with such queenly grace. 

On Saturday week the Sonnambula was given, for the seventh 
time, with Mdlle. Marimon as Amina. The new lady’s reception 
was as before; and, at the conclusion of the opera, after her 
surprising delivery of ‘Ah non giunge,” she was four times 
called before the curtain. Mdlle. Marimon’s partner on this 
occasion was M. Capoul, whose demonstrative and elaborately 
expressive style appears to us hardly so well suited to Italian as 
to French opera. Nevertheless, M. Capoul, already a favourite, 
achieved a decided success, especially in the first act, and in the 
bed-room scene, where Elvino listens with such obstinacy to the 
agonized protestations with which the wrongly suspected Amina 
asserts her innocence. He was called forward repeatedly, with 
Mdlle. Marimon. At the same time, we prefer M. Capoul’s Faust 
to his Elvino, just as, taking it as a whole, we prefer Mdlle. 
Marimon’s Maria to her Amina. The house was crowded, and 


among the audience were the Prince and Princess of Wales, 
Prince Arthur, and other distinguished personages. 

The performances last week were the Figlia del Reggimento on 
Tuesday, the Sonnamtula on Thursday, Semiramide on Friday, 
and again the Figlia on Saturday. At the first performance of 





the Figlia, Mdlle. Marimon being still indisposed, the part of 
Maria was sustained by Mdlle. Léon Duval, who, under the 
circumstances, acquitted herself to the general satisfaction of the 
audience, one of the most crowded of the season. This clever 
young artist would legitimately have earned applause on account 
of her own unquestionable ability ; but it was the more to her 
credit that she should have been able to keep the house in good 
humour from one end of the opera to the other, in face of the 
inevitable disappointment caused by the non-appearance of the 
new favourite, honk whom all operatic London is talking. This 
Mdlle. Duval succeeded in doing; and at the end of the lesson 
scene she was unanimously applauded, besides being encored in 
the choral refrain, ‘‘ Rataplan,” which she both acted and sang 
with the utmost vivacity. In the Sonnambula, Mdlle. Marimon, 
not having yet recovered from her hoarseness, the part of Amina 
was once more undertaken, in the most artistic spirit, by Mdlle. 
Iima di Murska, who never sang better, and never obtained a more 
decided success. Disappointment when Mdlle, di Murska un- 
expectedly appears would, indeed, be unreasonable, seeing that 
this lady is one of the most accomplished and original artists now 
on the lyric boards. 

The revival of Rossini’s Semiramide was interesting not merely 
on account of the gorgeous beauty of the music, but because the 
three great parts were so admirably sustained. The Semiramide 
of Mdlle. Tietjens is now virtually the only Semiramide on the 
stage, and in very many points resembles the memorable assump- 
tion of the late Giulia Grisi. It has the same innate dignity, and 
exhibits the same scrupulous care in elaborating the minutest 
details. But we need not again describe this remarkable perform- 
ance, which takes immediate rank with the Norma and Lucrezia of 
the same gifted artist. ‘The Arsace of Mdlle. Trebelli-Bettini, 
worthiest successor to the Arsace of the incomparable Alboni, is 
fit companion to the Semiramide of Mdlle. Tietjens ; while the 
Assur of Signor Agnesi, as all who remember him some years 
since are aware, makes the distribution of the chiet personages in 
the cast as efficient as could be possibly desired, and, as nowadays 
indeed, is under any circumstances obtainable. The Oroe of 
Signor Foli, a character to which a powerful bass voice like his is 
essential, and the Idreno of Mr. Bentham, a tenor part only to be 
competently filled by an intelligent singer, added to the general 
efficiency. The small part of Nino’s ghost, whose sepulchral 
music is so conspicuous in the great finale to Act 1, was entrusted 
to Signor Cazaboni. ‘I'he great effects were produced, as might 
have been anticipated, by Mdlle. 'Tietjens in the brilliant cavatina 
‘“ Bel raggio lusinghier;” by Madame Trebelli, in ‘‘ Ah quel 
giorno,” and ‘‘ In si barbara sciagura;” by the two together, in 
the renowned duet, ‘‘ Ebben a te ferisce,” the melodious slow 
movement belonging to which, ‘‘ Giorno d’orrore,” was encored ; 
and by Madlle. ‘Tietjens and Signor Agnesi, in the great duet 
between Semiramide and Assur, at the beginning of ActII. All 
these drew down well-imerited tokens of admiration. The general 
execution of the opera was beyond reproach, chorus and orchestra 
being equally efficient—as is invariably the case where Rossini’s 
music is concerned, and when Sir Michael Costa, whose reverence 
for his distinguished compatriot is notorious, happens to direct 
the performance. That Semiramide, seeing how sensational opera 
has gained ground, can ever win back its old popularity is 
unlikely ; but to hear it occasionally, as now given at Mr. 
Mapleson’s theatre, must always be gratifying to amateurs of the 
unhappily almost effete school of legitimate Italian opera. 

On Saturday Mdlle. Marimon, once more in full possession of 
her means, renewed her success as Maria, in La Figlia del Reg- 
gimento, and was received with the same enthusiasm as before. 

The operas during the present week have been the Sonnambula, 
Semiramide, and La Figlia. To-nightwe are promised Semiramide 
again. 

Meanwhile amateurs are beginning to ask when the first of the 
advertised novelties may be expected, and still more inquiringly 
oot ag Ollandese Dannato is to be revived, for Mdlle. di 

urska, 


The New York Herald says that the want of art-schools in America 
is the principal cause of the want of good artistic taste so prevalent 
among the masses of the people. But this statement scarcely goes to 
the root of the matter, since, in addition to the want of art-training in 
schools, America labours under another want—namely, of patronage. 





July 1, 1871.] 


THE MUSICAL WORLD. 407 





ROYAL ITALIAN OPERA. 


Our chronicle of the performances which took place the week 
before last will occupy very little space. 

The operas were—Jl Flauto Magico, substituted for Le Nozze 
di Figaro, in consequence of the indisposition of Madame Miolan- 
Carvalho; the Etoile du Nord; the Africaine, the Barbiere, and 
Martha—all, except the last, repetitions. At this period of the 
season Mr. Gye may safely rely upon crowded audiences, and 
these are in a large degree composed of people who chiefly care 
to hear the old established operas, and weal be content to hear 
them, as given at Covent Garden, year after year, without 
any wish for novelty. 

The chief interest attached to the performance of M. Flotow’s 
very popular Martha lay in the fact that it was Signor Mario’s 
last appearance as Lionello, Rarely has this great artist im- 
parted more expression to the music, which in itself has little 
more than a kind of morbid sentiment to recommend it. Médlle. 
Sessi was the heroine; and though she obtained an encore in the 
air “Qui sola vergine rosa” (‘‘The last rose of summer”), 
we are unable conscientiously to rank Martha among the most 
striking assumptions of this clever and versatile lady. Mdlle. 
Scalchi, who played Nancy, was encored in the hunting song of 
Act 3. Signor Graziani, a Plumkett of long standing at the 
Royal Italian Opera, was similarly complimented in the famous 
apostrophe to the virtues of beer— 


‘The most delicious drink 
Of which England is blest,” 


as the authorized English version gives it. Signor Tagliafico 
was the Lord Tristram known to all opera-goers; and Signor 
Fallar impersonated the Sheriff of Richmond, who acts a part 
of such imposing mock dignity at the statue fair. The perform- 
ance, on the whole, was excellent, the representation of the 
fair, the ballet, and the mise en scene generally being, as usual, all 
that could be desired. Another word about Martha will scarcely 
be looked for. 

Nothing new occurred last week. ‘The operas successively 
presented were L’Etoile du Nord, La Traviata, Le Nozze di 
Figaro, Don Giovanni, and La Favorita. In the Favorita, on 
Saturday night, Signor Mario, now “ positively” for the last 
time, played the hero, and, in the highly dramatic and exciting 
scene where Fernando repudiates the dignity and honours con- 
ferred upon him by the King, again created an extraordinary im- 
pression—an impression, indeed, which must long haunt the 
memory of all who witnessed the performance. ‘The applause 
from every part of a house crowded to the roof—not a vacant 
= being observable in gallery, stalls, or boxes—was 
iterally kha coy After twice appearing before the foot- 
lights, bringing with him Mdlle. Pauline Lucca (now the best of 
Leonoras), Signor Mario, in obedience toa third and specially 
marked summons, came on alone, and was welcomed with accla- 
mations. A laurel wreath was then handed to him by Signor 
V lanesi, conductor of the orchestra, which, from whatever source 
emanating, was an apt emblem of the universal opinion, and 
might have appropriately proceeded from any one among the 
audience. In the cloister scene, which terminates the opera, as 
if to make us the more regret that this was the last opportunity 
of witnessing his impersonation of Fernando, Signor Mario gave 
the air, “ Angiol d’amore,” to absolute perfection. In the inter- 
view with the repentant Leonora, who sinks under the weight of 
heppinees conferred by Fernando's generous pardon and rapturous 
confession of still enduring love, Signor Mario's acting was more 
than ever instinct with impassioned fervour ; and at the final 
descent of the curtain there were renewed demonstrations on the 
part of the audience, and another double “ recall.” 

M The ary this week have been —Faust e Margherita, Signor 
a ast appearance in the character of Faust (Monday) ; 
“ignor Campana’s Esmeralda, for Madame Adelina Patti 
(Tuesday) ; Dinorah ; and the Huguenots—Signor Mario’s last 
SPpearance as Raoul de Nangis, a part in which he has never 
an a rival (Friday). To-night we are promised Hamlet—with 

a aure, the original Hamlet, first time in London. 

Meanwhile, the season is far advanced, and not one of the 
promised novelties has yet been forthcoming. We had understgod, 
Owever, and hoped it might be true, that Auber’s delightful opera, 





Les Diamans de la Couronne, was in active preparation, with 
Madame Adelina Patti as Catarina; but this turns out to be 
an illusion. We shall, however, be positively furnished 
with an occasion of appreciating the much-vaunted Hamlet 
of M. Faure, and also of hearing Cimarosa’s comic opera, 
Le Astuzie Femminili. These novelties will alone suffice to throw 
a certain éclat over the season 1871; and we may, under the 
circumstances, well afford to wait another year for La Juive, and 
even for La Donna del Lago. That Mr. Gye has given his sub- 
scribers an almost unprecedented number of operas within the 
space of little more than two months and a half cannot be 
disputed. 
—~o— 
PHILHARMONIC SOCIETY. 


(From the “ Sunday Times.”) 


The penultimate concert of the season took place in St James's Hall on Mon- 
day evening, the 19th inst., with the following programme :— 


Part I. 
Symphony (Letter R) re sain tas soe = ones Hany 
Shadow song, “ Ombra leggiera” (Dinorah), Mdlle. Ima 
de Murska : iP Kates aa, BAS ss Meyerbeer. 
Concerto No. 22 in A minor, violin, Herr Straus ... eee Vitti. 
Romanza, “ Salve! dimora” (Faust), M. Capoul ... «+» Gounod. 


Concerto No. 4 in F minor, pianoforte, Madame Arabella 

Goddard ose one aaa one W. Sterndale Bennett. 
Part II. 

Symphony in B flat... ane ee cee eee «Beethoven. 

Aria, “II soave c bel contento” (Za Niobe), Malle. Tietjens Pacici. 

Overture, ‘ Mireile” + Pe pee ae a ... Gounod. 

Every symphony by Haydn has its attraction, and the one above named not 
least. It is at once, to use the official analyst’s words, “ beautiful and 
characteristic’ —qualities not always found together—while the easy science of 
the old master, who could dance gracefully in the heaviest of contrapuntal 
fetters, comes out here and there to striking advantage. The performance was 
generally good, and, as a matter of course, was heard with attention and delight. 
Viotti's concerto is a favourite with vio'inists for reasons easily appreciable even 
by the general public. It combines in a great degree musical attractiveness 
with opportunities for display, both together being able to secure for it, when 
decently performed, a warm reception. Herr Straus, we need not observe, 
performed it more than “ decently.” So well, as a matter of fact, did he ren- 
der every movement, that the audience applauded him heartily, and recalled him 
to the platform. 

We have several times spoken at length of the beauties of Sir Sterndale 
Bennett's concerto ; and are scarcely called upon now to point out that which 
has become more or less familiar, thanks to the artistic appreciation of Madame 
Arabella Goddard, who alone among pianists seems aware of its claims. 
Exough if we say here that the work should have one of the highest positions 
assigned to its class, both cn the score of imaginativeness and constructive skill. 
Madame Goddard always plays this concerto with heart and soul; bringing to 
it that enthusiasm which is the secret of miracles and the source of all marvel- 
lous human achievements. We say that her achievement on Monday night was 
marvellous, without fear of contradiction. Such perfect execution, rare 
expression, and high intelligence are only found together in very few, and by still 
fewer are they manifested to anequal exent. Of course the artist was recalled, 
and her triumph ratified with acclaim. 

Reethoven’s symphony need not detain us, nor is there anything special to 
te said about Gounod’s overture. The vocalists were very successful. 


Viewnxa.—Herr Robinson, baritone, and Madame Robinson, soprano, 
are engaged for three years, commencing in the autuinn, at the Imperial 
Operahouse. They are to receive between them a rising salary of 
fourteen, sixteen, and eighteen thousand florins—Herr Lebatt, one ot 
the tenors at the same theatre, is, it appears, a Swede, and, moreover, 
an active caterer for the Swedish stage. He carefully follows all the 
dramatic novelties produced here, and forthwith translates into Swedish 
such as he considers the best. 





BreakFAst.—Eppss Cocoa.—GrateFuL and ComrortixG.—The very agreeable 
character of this preparation has rendered it a general favourite.—The Civil Service 


Gazette remarks :—* By a thorough knowledge of the natural laws which govern the 4 


operations of digestion and nutrition, and by a careful application of the fine pro- 
perties of well-selected cocoa, Mr. Epps has provided cur breakfast tables with a 
delicately flavoured beverage which may save us many heavy doctor's bills.” Each 
packet is labelled: James Errs & Co., Homeopathic Chemists, London. Also 
makers of Epps’s Cacaoine, a very thin evening beverage. 
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TO CORRESPONDENTS. 

Marraew Botr.—'The opera of Mefistofele, produced at Milan in 
1868, was composed by Signor Boito, who has done nothing very note- 
worthy since. Mefistofele was a failure. 

Zamrets OwL.—Mr. Owl has forgotten his own letter. We happen 
to have the original before us, and print it, for his in-pection and edifi- 
cation :— 

“My Perrrs,—Thou art Peters, and on that oyster I will build my dinner, 
on Friday. Gladly. I assume that we are all of the coarser sex, and that no 
splendour of attire is demanded; but if ladies are ‘a’cumin’ in ’—like 
‘summer,’ in the stupid old English ballad—give me one word that I 
may be decorous.—Ever, Z. Own.” 

Horace Maynew.—Mr. Mayhew is wrong in three instances. Alko- 
remi was built by the grandson of Haroun al Raschid, in Samarah. 
There were five chambers in the palace of Vathek. ‘In the first,” 
says Beckford, “ were tables continually covered with the most exquisite 
dainties, supplied by night and by day, according to their consumption ; 
whilst delicious wines, and choicest cordials, flowed from a hundred 
fountains never exhausted.” Now, strangely enough, various halls 
in both palaces were devoted to music, “ The Temple of Melody,” 
says Beckford, “was inhabited by the most admired musicians and 
poets, who not only displayed their talents within, but, dispersing in 
hands without, caused every surrounding scene to reverberate their 
songs, which were varied in the most delightful succession.” Could 
anything be more seductive, on a hot day, than to forsake the upper air, 
and eat a fish dinner in those halls of science, music streaming 
through the long corridors, glimpses of fountains plashing over 
ferns, and twilit rockeries round which the sea water lies cool and still ? 
Mr. Mayhew himself would surely be a catechumen, with or without 
preciput. 


NOTICE. 

To ADVERTISERS.—The Office of the MusicaL WoRLD is at Messrs. 
Duncan Davison & Co.’s, 244, Regent Street, corner of Little 
Argyll Street (First Floor). It is requested that Advertisements 
may be sent not later than Thursday. Payment on delivery. 
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HANDEL FESTIVAL—LAST WORDS. 
EFORE dismissing the recent Festival to the limbo of 
past things, there are two or three observations it may 


be well to make. In the first place, we would congratulate 
all who are concerned for the progress of music upon the 
unexpected and unprecedented success attained. We use 
the word “unexpected” advisedly, because there is no 
denying the fact that even sanguine minds anticipated a 
falling off, both in the number of the audience and in general 
enthusiasm. Why this result was looked for need not be 
pointed out minutely, in the face of obvious considerations 
having reference to the decreasing novelty of the enterprise 
and the increase of rival attractions. Other influences might 
be specified, as tending in the same direction, and also 
helping to augment our satisfaction with the actual success 
attained. We shall not here go into statistics which must 
be familiar to every reader; but the figures themselves 
suggest reflections of an interesting character. Different 
people would, doubtless, interpret the result of the Festival 
in different ways. To our view, however, an exhaustive 
process leaves, as the real cause of success, the enthusiasm 
which, of all composers, Handel seems best able to inspire 
among us cold-blovded islanders. How’ else can public 
interest in music and performances no longer novel be ex- 
plained? Undoubtedly there is a charm about the name of 
Handel—a charm compounded of many subtle things— 
which affects everybody subject to its influence in a way 
perfectly unique. Hence the entire absence of a perfunctory 
spirit from all people having to do with the Handel Festival. 
There was zeal among the audiences; zeal animated the 





executants ; and even those who held a position analogous to 
the “non-combatants” of an army were zealous for the 
glory in which they could not share. So long as Handel 
Festivals excite this strong personal interest, they are safe ; 
and that personal interest, we may be well assured, will 
endure till Wagnerism, or an equally noxious influence, has 
vitiated the healthy English taste. 

We have referred to the “non-combatants” of the 
Festival host; and now go back to them for the sake of 
doing an act of justice. In every great enterprise there 
must be “wheels within wheels "—wheels which fail to 
catch the eye, but, without which, the whole machinery 
would come to a dead stop. Let us drag out into the light 
some of these concealed though essential workers, and crown 
them with their meed of approbation. First of all, there 
are the officials of the Sacred Harmonic Society, whose 
labours have been gigantic. Mr. Hall, the new president, 
Mr. Puttick, the new treasurer, Messrs. Husk, Sherrard (in 
whose charge was the band), Carmichael, Sims, Durlacher, 
Wilcocks, Coe, and Peck;—here is a batch of good men and 
true, who, with no hope of hearing the “ most sweet voices ” 
of the public raised in their honour, laboured with a devotion 
beyond all praise. What they did would take us long to 
tell; and our word must be accepted as proof that, but for 
their exertions, the Festival would have been—could it have 
been at all—a very different thing. Among the Crystal 
Palace officials the same enthusiasm prevailed. Not to 
mention Messrs. Grove and Wilkinson, the “ double-headed 
combination,’ upon whose four shoulders rests the Crystal 
Palace with all that therein is, we may speak of Mr. Lee, 
the courteous superintendent of the Press Galleries—a post 
of difficulty and of danger ; of Mr. Gorden, upon whom de- 
volved the thousand and one cares of the ticket department ; 
aud of Mr. Gardner, whose duty it was to deal with the ten 
thousand and ten applications for free admission made 
by as many victims of imaginary rights. These gentle- 
men were in the forefront of the battle; but there 
were others further back whose exploits deserve a re- 
cord, and whose names we should be glad to print were 
they known to us. It may, however, be some satisfaction 
to these worthy labourers in the cause of Handel that their 
doings are remarked, and themselves thanked. How well 
the entire machinery of the Festival worked has been a 
matter of general comment ; and we have made it a duty 
thus directly to express the gratitude which all must feel 
to whom the Festival itself was a matter of interest. 


~we—wermrr? ;80€000 00 Oe 0 ues" eeeeeeeees~  eeeeyerr’”] 


NItssow, whose singing made my soul to float 

(Hither and thither, yet at rest alway), 
Upon the liquid sweetness of each note, 

That sweetly came and sadly died away, 
Whither, ah, whither dost thou flee? 

For pity'’s sake stay not too long, 
For pity sure belongs to me, 

Who liveth only for thy song ; 
And if too long away thou stay, 
Thou comest but too late to say. 

Ernraim BULock. 


~eo ees | 


MapaMe ARABELLA Gopparp is engaged by Mr. Gye to play 
at the next and Jast Floral Hall Concert. 


Mr. Jarrerr is in London making preparations for the 
Nilsson operatic tour in the United States, which begins in 
October next. 

Tue Comédie Francaise will most probably return to Paris early in 
August. The society has engaged the Opéra Comique for the whole 
of July. The success of the speculation is now far removed from 
doubt ; and, if we continue to behave ourselves properly, perhaps these 
great artists will come and see us again, 
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OCCASIONAL NOTES. 

Was Beethoven (!) obliged to talk, to write, to theorise, to 
bully all others, to m stify, &c., &c., &c., in order to prove that he 
was a great man? No; he wrote his Fidelio and his symphonies, 
and the world was at once convinced. And so with Mozart, &c., 
&e., &c.—PurPLeE Powis. 





Now that Signor Mario is about to leave the operatic stage, 
some manager ought to endeavour to secure his services for one 
of our English dramatic theatres. His histrionic talent has in- 
creased almost in proportion as his voice has failed him, so that 
it would be difficult to name the particular year in which his 
acting and singing, taken together, were at their best. Signor 
Mario closes his career as a vocalist ; and it seems a pity that for 
such a reason he should deprive us of his dramatic talent just when 
it has attained its fullest development. ‘The parts he could play 
to perfection are just what Mr. Fechter used to assume—romantic 
parts, often not unlike those which Signor Mario has himself 
played on the operatic stage. His dramatic range would, of 
course, be increased by his being no longer limited to parts which 
librettists and composers have agreed to consider especially 
fitted for the tenor. We do not know whether simply as an 
actor Signor Mario could play the part of Otello particularly 
well. We believe he could; but we are sure he would be 
admirable as Hamlet. 





Here is a choice specimen of musical criticism as it is known 
in High Church circles. We take it from the Church Herald, 
and find our own italics :— 

“ Notwithstanding the fact that the ‘ Horse and his rider ’ constituted 
the last number, the usual obnoxious custom of disturbing the sublime 
performance by the shuffling of departing feet and the rustle of retreat- 
ing garments, was almost overcome by the intense desire of listening to 
such a composition thundered forth by such a choir. The complais- 
ance or interest of the immense auditory were in this instance well 
rewarded, for if they had come together for no other purpose than to 
listen to this ove tremendous and dramatic ‘ tone picture,’ they might 
have departed well-satisfied with their entertainment. ‘The vast 
choral multitude out-shone, out-sang, and out-rivalled themselves ; and 
the dome of the Crystal Palace has received echoes of splendour and 
power that will remain vibrating through the memory of every delighted 
listener for the rest of their lives.” 


—9—— 


CONCERTS VARIOUS. 


Tue fifth concert of the Welsh Choral Union took place on Monday 
evening, at the Store Street Concert Hall, and was decidedly one of the 
most successful of the season; the chorus being effective and well 
drilled, as was strikingly evidenced in Mendelssohn’s “ ‘The vale of 
rest,” and ina Welsh chorus, “ The old Sibyl.” Mdlle. Clara Doria 
sang with much feeling Weber's “If a youth,” giving it the true 
dramatic reading, and being loudly applauded. Her sister Rosamunda 
also, in a song of her father’s, gained much applause. Miss Edith 


Wynne, in Handel’s “ Mighty Kings,” sang with power and intel-- 


ligence, and a young débutante, Miss Elsie Clifford, who has a very 
sweet and melodious mezzo-soprano voice, sang “ She wore a wreath 
of roses” and Bishop’s “‘I'ell me, my heart,” ro as to gain marked 
approbation. Mr, W. H. Thoinas, besides accompanying several of the 
vocal pieces, performed, in a brilliant manner, Thalberg’s fantasia from 
es Huguenots, The Misses Purdy and Megan Watts sang several 
solos, and M. Scuderi, on the violin, and M. Van Brene, on the violon- 
cello, gave effective solos. Mr. John Thomas conducted with his usual 
efficiency, 

Mrs, Henny Davies, the well-known harp player and pianist, gave a 
concert on Friday, the 28rd ult., which was well attended. Mrs. Davies 
played most effectively John Thomas's harp solo, “ Spring,” and with 
the latter, his duet for two harps, ‘‘ Scenes of childhood ;” Parish Alvars’ 
grand duet for harp and piano, from Anna Bolena, as well as Weber's 
ft olonaise for the pianoforte, which she gave in an effective manner. 
Miss Annie Edmonds, in Gumbert’s song, “ Ye happy birds,” gained fresh 
laurels for her capital singing, as also Miss Edith Wynne, in her new 
song, “ An exile sighed alone.” Miss Megan Watts, Miss Elena Angile, 
Nese. Vernon Rigby, Arthur Byron, and Lewis Thomas, gave several 
: regen songs. | The last-named gentleman, in Donizetti's Romance, 
tee non avea,” sang with judgment and taste, and was much applauded. 
eficlaney W. Thomas presided at the pianoforte with his usual 





Tue West London Amateur Orchestral and Choral Society gave a 
concert in the Queen’s Concert Rooms, Hanover Square, on Thursday 
evening, June 22nd, before a large audience. The programme com- 
prised, among other things, Mendelssohn's Lobgesang, the solos in 
which were remarkably well given by Miss Laura Milton, Miss Muir, 
and Mr. Stanton; the pianoforte Concerto in G minor by the same 
master, admirably played by Miss Miles (amateur) and the orchestra ; 
and “Let the bright seraphim,” extremely well sung by Miss 
Maudsley, with trumpet obbligato by Mr: Dearden. Miss Maudsley 
was also heard to great advantage in “Hear ye, Israel,” and Mr, 
Stanton gave Virginia Giabriel’s “ Only,” with so much taste as to win 
an encore. Selections from La Sonnambula brought the concert 
effectively toan end. The character of Amina was sustained by Miss 
Ki. Muir, who, though she undertook the part at a very short notice, 
exhibited remarkableability. This young lady possesses a voice of charm- 
ing quality, great flexibility, and power. Lisa was represented by Miss 
Weale, and Elvino by Mr. Thomas, both distinguishing themselves 
favourably, and being much applauded. Mr. Armstrong wasa thoroughly 
efficient Rodolpho. The band, which acquitted itself irreproachably, 
numbered in its ranks some of the best amateurs in London; and the 
choir sang so well as to afford entire satisfaction. Mr. Barth was at 
the organ, and Mr. John Beaven at the pianoforte. Mr. W. Beaven 
conducted with his accustomed talent. The Society is rehearsing the 
Huguenots for the next concert. 


Tue Trinity Choral Society gave their fifth annual concert on 
Tuesday, the 27th June, in the Lecture Hall, Lower Seymour Street, 
for the benefit of the conductor, Mr. Albert Lowe, organist of St. 
Stephen’s, South Kensington, and Brunswick Chapel, Hyde Park. The 
first part comprised Mr. J. Barnby’s sacred cantata, Rebekah, the solos in 
which were entrusted to Miss Sydney (soprano), Mr. Stedman (tenor), and 
Mr. Moss (bass), each singing their parts in a highly artistic manner ; 
while an efficient orchestra and chorus, with Miss Haywood as pianist, 
did their best in rendering Mr. Barnby’s work. ‘The second part was 
miscellaneous, and included the overture to The Caliph of Bagdad ; 
Henry Smart’s ‘‘ The birds were telling one another,” excellently sung 
by Miss Sidney, and encored; Bishop’s “ Pilgrim of Love” (Mr. 
Stedman) ; “Come, gentle spring,” from Haydn's Seasons; the “ Ave 
Maria,” from Dinorah; and Miiller’s‘ Spring’s Delights,” well rendered 
by the choir; a concertina solo on airs from Lurline, excellently played 
by Mr. J. C. Ward, and enthusiastically applauded; and a violin solo 
by Master King. A notable feature in the programme was a selection 
from Mendelssohn’s music to the Midsummer Night’s Dream, the text 
being read by Mr. Lin Rayne. ‘I'here was a large and fashionable 
audience, who repeatedly testified their appreciation of such a high- 
class entertainment. Mr. Albert Lowe conducted, and accompanied 
most of the pieces in the second part. 


Stanor Pezze gave his matinée on Wednesday, June 28th, at the 
residence of the Earl of Dudley, and collected a numerous and fashion- 
able audience. The following is the list of artists who assisted :— 
Madame Rudersdorff, Miss Galloway, Madame De Meric Lablache, Mille. 
Colombo, Signor Urio, Signor G. Garcia, M. Jules Lefort, and Signor 
Tito Mattei. Signor Pezze began the concert with the Andante and 
Allegro from Mendelssohn’s Sonata in B flat for pianoforte and_violon- 
cello (Signor Mattei playing the pianoforte part), and during the 
course of the concert some pieces by Schumann, and an Andante and 
Scherzo Originale of his own composition, to the evident satisfaction 
of the audience. Our space will not allow us to name all that was 
played and sung; but we must single out, as deserving commendation, 
Signor Randegger’s new song, “ Marinella,” nicely sung by Miss 
Margaret Galloway; Panseron’s romance, ‘Louise, au revoir,” by M. 
Jules Lefort; the favourite duet, “Oh, quan t’ amore” (L’Elisire 
d’ Amore), capitally sung by Mdlle. Colombo and Signor Garcia ; the 
favourite old aria from Buononcini’s opera, Grisella, “ Per la gloria 
d’adorarvi,” to which ample justice was done by Signor Garcia, and 
which the audience would have been pleased had he repeated ; a waltz 
melody, ‘“ Non so perche,” by Signor Mattei, famously sung by Mdlle. 
Colombo; Signor Randegger’s song, ‘“ Well-a-day,’ given in her best 
style by Madame Rudersdorff; and some pianoforte pieces composed, 
and played capitally, by Signor Mattei. Signor Randegger accompanied: 
the vocal music on the pianoforte. 

Tue Dustin GLEE AND Mapnicat Untoy, consisting of Miss Fennell, 
Messrs. Hemsley, Peel, Richard Smith, and Kelly, assisted by M. L. 
Waldeck and Mr. C. Kensington Salaman, as pianist and conductor, 


‘gave a morning concert on Monday, at 28, York Place, Portman 


Square. The concert opened with Bishop's “ O by rivers,” followed by 
Stevenson’s Glee, “ Buds of Roses,” which gave a foretaste of what was 
to follow. Better part-singing of the kind was never heard at any 
concert; and in Dr. Stewart’s new and exquisite arrangement of 
Knyvett’s “ Bells of St. Michael’s Tower,” and the Irish Melody, “ The 
Cruiskeen Lawn,” arranged expressly for this Union, it excited the 
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audience to demand an encore. Miss Fennell displayed her fine voice 
to advantage in “Savourneen Deelish,” and Mr. Kelly, in a song by 
Lindpaintner, won the applause of the audience by his fresh and vigorous 
style. Mr. Hemsley gave “Faithless Emma,” M. Waldeck a song of 
Gretry’s, and Mr. Salaman played a salterello of his own. The Dublin 
Glee and Madrigal Union made a decided hit in the Metropolis; and 
we only regret they will not give another performance. 


Motte. De Viturers,a young artist who has recently come to this 
country, gave her first concert, at the Hanover Square Rooms, on 
Tuesday evening, 20th ult., to a numerous and highly aristocratic 
audience. Madlle, De Villiers sang the favourite cavatina ‘‘ Robert, toi 
que j'aime,” and an air from Prince Poniatowski’s Piene de Medecis. In 
the first of these anxiety and nervousness interfered with the success 
of her efforts, and caused an uncertainty of intonation, which, however, 
almost entirely disappeared in her second moreeau, in which she showed 
capabilities likely to obtain for her a prominent position. Several 
artists of eminence took part in the concert, among whom we must 
mention M. Delahaye, whose playing was a prominent attraction, as 
was the rendering, by Signor Urio, of the romanza from Luisa Miller, 
which elicited an enthusiastic encore ; nor must we overlook the charm- 
ing singing of the Princess Matschinsky, who was accompanied by the 
Chevalier de Kontski in some compositions of his own. Mr, Oberthittr 
also contributed to the suecess of the concert by a masterly performance 
of a harp fantasia. 


Mr. Henry Loor, a young Belgian pianist of talent, gave a matinée 
at Willis’s Rooms on Monday, assisted by Mdlle. Therése Liebé 
violin), and the following vocalists—Madame Lemmens-Sherrington, 
fadame Calderon, M. Waldeck, and M. Jules Lefort. M. Logé began 
the concert with a capital performance of Beethoven’s Sonata in D, for 
pianoforte and violin (Mdlle. Liebé). This was followed by a Gavotte 
Musette of Bach’s; a Morceau de Salon (‘‘Danse aux ‘Tambourins ”) by 
M. Dupont; a Ballad by Chopin, and Liszt’s paraphrase of Rigoletéo. 
After each of his performances M. Logé was honoured with the appro- 
bation of his auditors. The chief vocal pieces were M. Gounod’s ‘‘ Le 
Soir,” sung by Madame Calderon ; Herr ‘T'aubert’s ‘‘ Woodman’s Song,” 
by Madame Lemmens-Sherrington; the well-known duet from Paer’s 
Maitre de Chapelle, by Madame Sherrington and M. Jules Lefort; the 
air, “ Richard en Palestine,” sung by M. Waldeck; and M. Membree’s 
“ Chanson d’amour,” by M. Jules Lefort; Mdlle. Liebé played a caprice 
by Vieuxtemps exceedingly well, and the concert gave evident satis- 
faction to M. Logé’s numerous admirers. 


Miss ANNIE STOCKEN gave an evening concert at the Assembly Rooms, 
Kennington Park, on Wednesday, June 14th, under the immediate 
patronage of Sir George Pollock, G.C.B., K.S.I. The rooms were well 
filled, and the concert went off with éclat. Mdlle. Liebhart, Madame 
Thaddeus Wells, Messrs. Lewis Thomas and Edward Lloyd assisted 
as vocalists; Mr. Alfred Burnett (violin),and Mr. W. Pettit (violon- 
cello), as instrumentalists. That Mies Annie Stocken’s taste is classical 
will be acknowledged when we state that she opened the concert with 
Sir W. Sterndale Bennett’s Chamber Trio in A major, and subsequently 
played Mendelssohn’s Andante and Rondo Capriccioso for pianoforte alone 
in the first part, and commenced the second with Beethoven’s Sonata in 
F major (Op. 24), for pianoforte and violin. Miss Stocken also played 
a phantasiestiick by Schumann, and a Rondo by Weber. The bénéficiaire 
may be congratulated on her legitimate success. We have not space 


to enumerate all the other items in the programme, but must name |. 


“The Wanderer,” and “The Yeoman’s Wedding,” sung by Mr, 
Lewis Thomas; “ Little bird, so sweetly singing,” by Mdlle. Liebhart ; 
“Good night, beloved,” by Mr. Lloyd; “Looking back,” by Madame 
Thaddeus Wells; and the violin and violoncello solos by Mr, Burnett 
and Mr. Pettit, as each and all worthy of notice. Mr. Barrett accom- 
panied the vocal music. 


Here Ferpixaxp Lupwie’s Annual Evening Concert tock placc at 
the Queen’s Concert Rooms, on Wednesday, 21st of June. Herr 
Ludwig was assisted by several talented artists. The concert opened 
with Schubert’s Sonata in A minor, played with much taste by the 
concert-giver. The other instrumental pieces were Mr. F. Chatterton’s 
“Grand duo Concertante,” for two harps, on Theines from Norma, 
played by Madame Chatterton Bohrer and Mr. I. Chatterton. 
Another feature was the tasteful performance of Mendelssohn’s 
‘Venetian gondola’s song,” and Benedict's ‘‘ Lied and Freud,” by Herr 
Ludwig. Herr Schuberth’s solo on the Violoncello, ‘‘ Romance sans 
paroles ” (Op. 109), by Mendelssohn, was much applauded. The vocal 
pieces included an aria by Mozart, capitally sung by Mr. Lewis 
Thomas ; a charming new song, ‘ Marinella,” (by Signor Randegger), 
sung by Miss Galloway; ‘‘ Adelaida,” (Beethoven), by Mr. Vernon 
Rigby; ‘ Marguerite,” (Gounod), by Madame Rudersdorff, the 
Violoncello obbligato part of which was well played by Herr Schuberth, 
Two songs by Schumann and Schubert, given with taste and expression 
by Herr Stockhausen ; the duetto “ Saper Vorrei se un ami,” (Haydn), 





sung by Miss Galloway and Madame Rudersdorff; ‘Two songs 
“ Through the night ” (Schubert), and ‘‘ Soul of my soul ” (Schumann), 
Mr. Vernon Rigby ; and a clever composition from Herr Ludwig's pen, 
‘« Andante Religioso,” for a soprano voice, (with violoncello, harp, and 
pianoforte accompaniment), capitally sung by Madame Rudersdorff; 
and other instrumental pieces were played by Herr Schuberth, Mr. F. 
Chatterton, and Herr Ludwig. The concert was altogether a success. 


_o-— 
A CORRECTION. 
To the Editor of the “ Musical World.” 


Str,—Will you kindly allow me a small space in reference to an 
extract from the Morning Advertiser in last Saturday’s Musical World, 
and also to a notice of your own a week ago, in which the début of 
Mdme. Alvina Valeria at Signor Arditi’s concert is spoken of. It is 
stated “she appeared as the pupil of Signor Arditi,” and is highly 
praised for her voice and singing. May I state that her voice was 
entirely trained and developed, and her style greatly formed, by myself, 
while she was my pupil in the Royal Academy of Music. 

It is only a sense of justice, and after the appearance of a second and 
similar notice, that induces me to trouble you.—I am, Sir, yours 
obediently, T. A. Watiworrs. 

June 28th, 1871. 

Sinciiedllpbaiteiiiin 


To the Editor of the ‘‘ Musical World.” 


Sir,—A young and delicate child, about 11 years of age, was accidentally 
run over in Holborn a few days since. The bystanders, one and all, 
expressed their sympathy, some snatching her almost from beneath the 
wheels of the cruel waggon.—-A musician of remarkable talent, if not 
possessed of original genius, had a cantata performed recently at Leipsic. 
Either the work was beyond the musical comprehension of the good 
people of that musical city, or, from some unexplained cause, the com- 
poser was not a favourite with the audience, and the result was, through 
prejudice, an exhibition of unjust and therefore unmanly disappro- 
bation, A section of unbiassed musicians, with a due sense of the great 
injustice of the verdict of the majority, (bulk versus brains), expressed 
their sympathy with the victim of prejudice and injustice, Still more 
recently, two worthy Englishmen and two worthy foreigners of genius 
and talent combined, had their greatness recognised by the sovereign, 
and had titles conferred upon them.. Their friends and admirers are 
now rallying round them with an expression of their sympathy. 

Being of foreign extraction, I am not too conversant with the beauties 
and the niceties of the English language, and am therefore very silici- 
tous of knowing the true meaning of the word “ sympathy.” From the 
first two instances adduced, it would seem to convey an idea of “ fellow 
feeling ” towards one suffering from physical pain, or from injustice 
(which we may call moral pain); evincing an ificlination or a desire 
to bear a portion of the evil, so as if possible to give relief to the suf- 
ferer. If that be anything like the meaning of the word—and, being a 
student of the English language, I am anxious to be informed on the 
subject—it would seem to follow, either that the dignity of knighthood 
isan infliction occasioning physical suffering, or that it is a species of 
unmerited censure, which has very properly excited the commisera- 
tion of those who know the worth of the individuals who have been 
made the subject of undeserved regal punishment. 

For the eake of the language I admire, and which I desire to master, 
will you, from your luminous editorial chair, throw a little light upon 
me (who in this respect am sitting in darkness), that I may know the 
meaning of the word sympathy, at present an intellectual herring-bone 
sticking in my throat.—Your ready reader, and obedient servant. 

Soho Squure, 22nd June, 1871. Mivanese. 

[‘‘ Milanese” must make immediate application to Colney 
Hatch.—A.8S.] 


Bapen.—At the second Musical Soirée on the 10th inst., the 
principal artists were Madame Hallwachs-Heintz, from Munich ; 
Madame Sophie Carré; Herr Demunck, and M. Wardot, the 
last-named gentleman coming from the Grand Opera, Paris. 
They were all new to this place, Madame Hallwachs-Heintz 
performed alone the Abbate Franz Liszt's Fantasia on Le Prophéte, and 
took part with Herr Demunck in Mendelssohn’s Violoncello Sonata in 
D major. Herr Demunck’s solo-displays were the ‘' Fantaisie Carac- 
teristique,” by Servais; the “ Réverie,’ by Vieuxtemps; and the 
“Tarantelle,” by Piatti. Madame Carré, who possesses a pleasing 
voice of extensive compass, contributed the first air from Robert le 
Diuble, Cherubino’s Romance from Le Nozze, and the Serenade by 
Gounod, besides taking part with M. Warét in the grand duet from 
the fourth act of L’Africaine. M. Wardt's separate selection comprised 
the slumber air from Za Muette, couplets from Rigoletto, and M 
Gounod’s song, Le Printemps. 
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MUSIC AT VIENNA. 
(From our Original Correspondent.) 


Do not be afraid of my silence; I am not yetdead! But 
upon my musical word I can assure you that, owing to the 
horrible weather, I thought we were still in full winter, and, there- 
fore, not yet in the position of saying vale to the musical events 
of 1870-71. 

The payed operatical performance given by the students of 
the Conservatoire every year, in aid of the fund for poor pupils, 
closed our musical season on the 28th of April last. ‘The pro- 
gramme was as follows:—1°. Ouverture and First Act sf the Nacht- 
lager in Granada, by C. Kreutzer (a charming and melodiousopera, 
which, by the way, I cannot understand why has not yet been trans- 
lated into Italian, and adopted everywhere). ‘The Prinz Regent, 
Herr Mann (baryton) ; Gabriell, Fri. Kutzmeyer (soprano) ; and 
Gomez, Herr Szigettig (tenor).—2°. ‘The Mad Scene of Lucia, Fri. 
Carolina Smerosky.—3°. Ouverture and the two first acts of Le 
Nozze di Figaro: I Conte, Herr Mann; Contessa, Frl, Anger- 
mayer; Susanna, Fri. Prohoska; Cherubino, Frl. Smerosky ; 
Marcellina, Fri. Lastig; Figaro, Herr Malferteiner; Bartolo, 
Herr Hintersteiner ; Basilio, Herr Lischerosky ; and Antonio, 
Herr Zellner. ‘The orchestra, formed exclusively of pupils of 
the Conservatoire, gave once more evidence of the great skill of 
their conductor, Josef Hellmesberger, artistical Director 
of the establishment. ‘The two overtures, as well as 
the accompaniments, were performed with such an entrain 
worthy any first-rate orchestra. The chorus of pupils from 
the Marchesi’s singing classes being composed of first-rate 
male and female voices, presented a peculiar charm, not to be 
met with at any great theatre. Among the soloists, the remark- 
able ones in account of their voices, method, as well as histrionic 
power, were the Fris. Rotzmayer, Prohoska, and Smerosky, and 
the Herren Mann, Szigethy, and Malferteiner. ‘The exceptional 
one, however, was the Smerosky, of whom I believe to have 
spoken on other occasions last year ; and, no doubt, her charming 
voice, her fine méthod, her acting, in a word, her peculiar artis- 
tical endowments, will make very soon a luminous star of her. 
The manager of the Teatro Comunale of Trieste, Doctor Carlo 
Gardini, come expressly to Vienna for the occasion, was more 
fortunate as the Director of both Imperial Operahouses of 
Berlin and Vienna, whose flattering offers met with a refusal on 
the part of Fri. Smerosky. ‘lhis gifted songstress, wishing to 
sing on the Italian stage, has signed a contract for many 
years with Signor Gardini, beginning on the first of October 
next. In the meantime she has accepted another engagement 
for the next short summer season in Venice, where she 
will make her début as Norina in Don Pasquale, singing 
afterwards Rosina in the Barbiere, and Annetta_ in 
Crispino e la Commare of the brothers Ricci, in company of 
Ciampi, Cotogni, and other artists. Owing to her 
extraordinary qualifications, we can fearlessly prognosticate a 
great success for Frl. Smerosky, who, together with the Murska, 
Fricci, and Krauss, will be the fourth modern great singer formed 
at Madame Marchesi’s school. 

‘The Imperial Operahouse closed the season with Rienzi, of 
W agner, performed for the first time in Vienna. This opera, 
belonging to the first manitre of the anti-Jewish composer of 
the “Future,” has been a t failure here, the plot and the 
music being unanimously declared a mixture of boisterous 
attempts and commonplace results. ‘The mise-en-scéne, on the 
contrary, surpassing everything known and expected in this 
department, is really wonderful ; but, being the only attractive part 
of the opera, it proves once more the great irony of the absolute 
maxims proclaimed bythe author of the work upon Musik und 
Drama. ‘The Imperial Operahouse will remain closed until the first 
of August; but according to the unhappy results of all theattempts 
made with new singers during the two last months, there is 
no hope of any improvement whatever in the combination of 
the old troupe. 

The Impresario, Signor Pallini, made very good business with 
a small Italian troupe at the Wieden theatre here, about the end 
of last month. ‘The artists under his direction were Madame 
Artot, her husband, Signor Padilla (baryton), Signor Bossi (a 
jaunty basso), Sebastian Ronconi (an old buffo), and Signor 





Minetti (a poor tenor). They gave ten performances, producing 
the Bartiere, Don Pasquale, L’Elisir d’Amore, La Figlia del Reg- 
gimento, and La Traviata, Artot and Padilla were the best, and 
Minetti the weakest among them. As ensemble, the performances 
were miserable, owing to an insufficient chorus, a shocking 
orchestra, and detestable second parts, recruited among the poor 
troupe of this second-rate theatre of German vaudeville, 

We expect next week a new Italian troupe, under Signor 
Franchetti, manager of the Italian Opera of Bukarest,*at the 
Wieden Theatre, and a French operatic company atthe Carl Theatre. 
{am afraid they will be both cruelly disappointed. The fashion- 
able people of Vienna having already left town, they will cer- 
tainly not find the dreamed Eldorado among us. 

SALVATORE SAVERIO DI BALDASSARE. 

June, 1871. 

— 


Shaber Silber across Auber’s immediate Successor. 

In the history of the Paris Conservatoire de Musique it must not be 
forgotten that the immediate successor of Auber, as directcr of that insti- 
tution, was Francisco Daniel Salvador, a member of the Commune, who 
professed to be in music what Courbet was considered to be in painting 
—a realist and a democrat, Courbet prided himself on painting men as 
he found them—and women also; witness the picture of “Les Baig- 
neuses,” in which, instead of the conventional “ nymphs,” he repre- 
sented a number of ugly and commonplace women splashing about in 
the water. Salvador’s notion of “realism” in music is less intelligible. 
But there certainly exists already a sort of democratic music—such 
music, for instance, as pleases the common people and disgusts persons 
of taste, the tunes of the music-halls and café-concerts, and music of all 
kinds as executed by barrel-organs and street bands. Salvador, how- 
ever, cannot have meant by “ democratic music” “ bad music,” or “ tole- 
rable music spoiled.” Neither did he mean “good music brought 
within the reach of the people’”—as, in London, quartets written by the 
greatest composers for princes and other magnates are now placed with- 
in the reach of every one, In Salvador’s system it was the music itself 
that was to be popular; and the aristocratic origin of the quartet, and 
of all chamber music, would, if no other sufficient reasons existed, have 
rendered that style distasteful to him. Besides, he wished his “ music 
of progress” to be heard by large masses; and it is said that he medi- 
tated a ‘‘ democratic and social opera,” which would have differed in 
many notable respects from the operas generally patronised by kings 
and princes. It was not to be in the style of Wagner; indeed, as M. 
Salvador never rose above the post of second violin at the Folies Drama- 
tiques, he would probably have found it very difficult to write for the 
orchestra in the style of Wagner. Like M. Sardou’s sculptor, who 
pondered over the statue which was to ‘‘illustrate an epoch” ten years, 
and did not begin it then, M, Salvador never wrotea note of his threatened 
opera; but he published several pamphlets about it, and dedicated them 
to Thérésa, of café-concert celebrity, who was apparently the prima donna 
of his predilection. He had impressed the other members of the Com- 
mune by his vigour in talking about music ; and doubtless any one who 
chooses to talk or write about music ina load and oracular manner may 
succeed in persuading unmusical friends that he is a great authority on 
the subject. As a professor, Salvador might have failed; but as director 
of the Conservatoire he would have nothing to do but superintend the 
general working of the establishment, and occasionally (if so inclined) 
pronounce an opinion. He called one meeting of professors, but only two 
out of a large number attended the summons, A few days afterwards 
the troops from Versailles entered Paris, and the representative of 
democracy in music was captured, and, with other members of the 
Commune, shot. Shaver Silver. 


“Mr. George Dolby, that able and careful caterer for the amusement 
of the public,” says Watson,‘‘ will be in the field early in September, with 
a concert company of rare excellence, numbering among its members 
Miss Edith Wynne, who is said to be a most exquisite singer ; Mr. W. 
H. Cummings, who recently made so great a success at the ‘l'rieunial 
Festival of the Handel and Haydn Society of Boston ; and Mr. Santley, 
who is by common consent acknowledged to be one of the finest baritone 
singers that England ever produced, and who is equally at home in the 
oratorio, the concert-room, or the operatic stage.  Otherexcellentartists 
will be also incorporated with the company. One of the strong 
features in the career of this company in America will be their oratorio 
performances, to produce which we understand they have made 
arrangements with the leading choral societies of Boston, Philadelphia, 
Chicago, New York, and other cities. This will be a special line of 
business, and one by which we think large profits may be made, for it 
is as yet an almost untouched field of action, and yet the materials to 
carry it out can be found in numberless cities in this couutry.’ 
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OUR CONTEMPORARIES. 
‘SISRAEL” AT THE CRYSTAL PALACE, 


The following is taken from the Daily Telegraph of Saturday 
last :— 

‘The last day of the Festival supplied another proof of the fact that 
the whirligig of time knows how to bring about revenges. Israel in 
Eyypt was the oratorio performed, and the audience, estimated at 
23,000, exceeded that which heard the Messiah or the Selection. To 
such honour Handel’s noblest choral work has come, after more than a 
century of neglect or of insult, and twenty-two years after the Sacred 
Harmonic Society ventured to produce it without ‘interpolations and 
omissions.” Justice, we are sometimes told, has feet of lead but hands 
ofiron; and the description may be accepted now that, the leaden feet 
having toiled long and wearily in pursuit of Jsraed in Egypt, the iron 
hands have seizedit. Recalling yesterday’s performance and the vast 
crowd which reverentially listened from beginning to end, it is easy 
to believe that never again will Jsrae? be deposed from the proud 
position at last attained. ‘The world, always slowest to receive that 
which constitutes its greatest good, accepts now as a treasure what it 
once regarded asa ‘bitter pill,” to be coaxed down by pleasant devices ; 
and the world—let credit be given for the fact—rarely errs in the face 
of knowledge. Printed with the Festival programme was a short essay 
on the history and construction of Jsrael in Egypt, from the well in- 
formed pen of Mr. W. H. Husk ; and, after reading it by the light of 
yesterday’s experience, one feels ready to believe in an unerring scheme 
of natural justice. Looking at the early career of J/srael, we sce it 
thrown together in seventeen days or so, evidently with a direc: view 
to certain Lenten concerts at “ the King’s Theatre in the Haymarket ;” 
we witness its cold reception; its second performance, ‘‘ with Alterations 
and Additions”—the latter including four songs in the Italian language ; 
its withdrawal after a third hearing, and its neglect for sixteen conse- 
cutive years, during the life of the illustrious composer. Passing over 
130 years, we next behold the same despised oratorio listened to and 
acclaimed by 23,000 people as the most colossal thing of its kind that 
ever human genius brought forth. In truth, this is something like 
an avenging of the right; and, happily, the case does not stand alone. 
Uther works have had, and are still having, the same experience— 
putting all which facts together, we may comfort ourselves with a 
belief that the world moves. 

“ As much at least as any other of his compositions, and on by far the 
most striking scale /srael illustrates the readiness with which Handel 
re-adapted his own ideas, and appropriated those of other men. This 
has often been charged against him in tones of censure, and the practice 
is decidedly suggestive of lazinesss and lax morality. But circumstances, 
in Handel’s case, lift him far above these offences. He was a busy 
wan, fighting a hard battle with the world. His public were for ever 
expecting a new thing at his hands, and, prodigious as was the fertility 
of his imagination, it could not, alone and unaided, meet the exigencies 
of the case. So the master refurbished his own ideas, and drew, with- 
out concealment or hesitation, upon those of others. But it is one 
thing to take up old thoughts, and transmute them by the fire of genius 
into that which never can grow old, and quite another to use them as a 
means of eking out intellectual poverty. That Handel did not do the 
latter is as certain as that he accomplished the former. Take Jsrael in 
Egypt by way of proof. Like a chemist who throws into his crucible 
substances collected from the most opposite quarters, Handel took “here 
a little, and there a little” for the concoction of his great oratorio— 
going to his own harpsichord fugues and Roman Magnificat; to a sere- 
nata by Stradella, from which he obtained, among other things, the 
opening of the ‘Hailstone” chorus, and the lovely pastoral theme, 
“ But as for His people ;” going also to the organ pieces of Johann 
Caspar Kerl, and, mayhap, to other less easily recognised sources of 
supply. But, just as there comes out of the crucible a new substance, 
so from the laboratory of Handel’s genius came the grand, symime- 
trical, and consistent whole we call Israel in Egypt. Looking at the 
result, who has a word to say against the process ?” 


THE FESTIVAL MANAGERS, 


The Globe, in its final notice of the Handel Festival, pays the 
following tribute to the zeal, ability, and courtesy of all those who 
took an active part in the management of its details :— 

“ The briefest notice of this Triennial Festival ought not to be brought 
to an end without grateful mention of the admirable arrangements 
which have made the performances connected with it possible and 
appreciable. Everything that foresight—as thorough as it has been 
unpretentious—could have done to insure the comfort, whether of doers 
or hearers, in whatever stage of their doing or hearing, has been done; 
and the Fourth ‘Triennial Festival will deserve to be looked back to by 
all concerned in it as a pattern in every respect of thoughtful and 
efficient administration.” 





A WORD FOR THE FESTIVAL CHORUS. 

‘The Daily Telegraph further says :— 

“ But now the time has come for particulars of an achievement 
which will ever be prominent in Handel Festival records. We need 
not try to enhance the merits of that achievement by setting forth the 
difficulties in its way, or by showing that the trying character of the 
music was augmented by the exceptional conditions of its presentation. 
All this is thoroughly well known—many a failure having impressed 
the exacting demands of Israel in Egypt upon the memory, while the 
unwieldy crowd of 4,000 performers is a fact evident to the senses, 
Every reader, therefore, knows perfectly well what is implied in the 
observation already made—that the rendering of Handel’s glorious work 
was magnificent from first to last. It soon became obvious that the 
army of singers brought to their work all needful freshness and energy. 
They must have felt that the day was their own; that the audience had 
come to hear choruses, and not the solos which occasionally broke in 
upon the stately sequence of the ‘ Plagues,’ or the acclamations of 
delivered and triumphant Israel. The humblest individual on the 
orchestra was ‘ somebody ’ yesterday, in a special sense, for the perform - 
ance was the Inkermann—the ‘soldier’s battle’—of the Festival 
campaign.” 

HANDEL’S FIRST ORGAN CONCERTO. 

Referring to this work as played at the Crystal Palace, the 
Daily News says :— 

“The second part of the programme was preceded by the first of 
his set of six concertos, ‘ for the organ or harpischord,’ these being but 
a small portion of his works of the samg kind. None of his productions 
show more than these the adaptability of Handel’s nature. He came 
from amid the same grand surroundings as those of his contemporary, 
Sebastian Bach, in which Church music and organ-playing were the 
bases of all sound and serious musical education. Both were admirable 
performers, alike on the organ and the harpischord (or clavecin), but the 
music of the two, for the former instrument, presents a contrast that is 
remarkable, considering the many analogies in other respects between 
their genius and antecedents. Handel, no doubt, found that the English 
public of his time was best pleased with a more vivacious and less 
ecclesiastical style than that which is properly suited to the ‘king of 
instruments,’ His concertos, too, were written for performance by 
himself, generally in a theatre ; and originally as a means of attracting 
audiences to his oratorios, which were long very insufficiently appreci- 
ated. Moreover, the organs used in England in that day were trifling 
in size and effect compared with the grand instruments even then in use 
in Germany ; where the pedals—then unknown here—were as essential 
a portion of the instrument as the key-board itself; the performer being 
required to be as expert in the use of his feet as of his hands. Handel 
at once accommodated himself to the state of things here, having pos- 
sessed the rare combination of shrewd knowledge of the world with high 
imaginative genius; and no doubt he owed much of his success to his 
admirable performance of the bright and pleasing organ music which he 
introduced at his concerts. Notwithstanding the frequent infusion of 
the ad captandum element, the genius and power of the composer are 
largely evident even in these lighter productions of his pen.” 

MR, SIMS REEVES. 

The Globe speaks as follows about Mr. Sims Reeves’s delivery 
of his great air, ‘The enemy said,” on the day of Israel in Egypt, 
at the Handel Festival :— 

“Whatever its merits as a composition, ‘The enemy said’ owes its 
recent favour entirely to its execution at the first and every succeeding 
one of these festivals by Mr. Sims Reeves. Whatever may be the 
merits of that gentleman’s delivery of more favourite airs by Handel 
or other composers, in no other piece of music is his individuality made 
so manifest as in this. His singing of it is an act of genius, as sepa- 
rated from every average piece of musical execution by its originality, 
as by the intensity of its sentiment and the breadth of its utterance. 
In other works of which he is the accepted interpreter of our epoch, he 
has made models; for ‘The enemy said’ he has had none. His prede 
cessor, Braham—an artist of kindred genius and parallel means—either 
never sang the song at all; or, singing it, made nothing of it. 
Assuredly he is in no way associated with it in memories which go back 
to his reign as he is with ‘Deeper and deeper still,’ ‘ Total eclipse,’ 
and other solos of the same kind. ‘‘The enemy said’ came into 
appreciable existence with Mr. Sims Reeves; and it is to be feared it 
tm go out—it is to be hoped not for many a long day yet—with 
im,” 


‘The Sunday Times, with reference to the same gentleman’s 
performance on the day of the miscellaneous ‘ Selection,” has 
the subjoined observations :— : 

‘‘ Signor Agnesi then sang an air from Orlando, ‘ Sorge infausta,’ and 
sang it very well ; after which Mr. Sims Reeves made his first appear- 
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ance, and was greeted with tumultuous applause, the orchestra emulat- 
ing the audience in expressions of satisfaction. Mr. Reeves, stimulated 
by his reception, sang ‘ Deeper and deeper still,’ with its sequel, ‘ Waft 
her, angels,’ to absolute perfection, whether we regard beauty of voice, 
vocal skill, or profound and, because profound, adequate feeling. Never 
did even his efforts make a greater sensation, and the demonstrations 
of all who heard him were of a sort not often noticeable among self- 
contained English folk.” 
—0-——- 
ROYAL ACADEMY OF MUSIC. 

The Students gave a concert on Thursday evening, June 29th, at 
the Institution, in Tenterden Street. Several of the Students, both 
yocal and instrumental, exhibited more than average ability, ‘The 
following is the programme :— 

Anthem (MS.), “In Thee, 0 Lord” (Roberts, student). Fantasia, in E 
minor, pianoforte (Wilhelm Friedemann Bach), Miss Grant. Song, “ Indian 
love” (W. Sterndale Bennett), Miss Gillett. Andante, in C minor, from 4th 
Sonata, and Giga, in C, from 12th Sonata, pianoforte (Paradies), Miss Sheehan. 
Polonaise, in A, pianoforte (Chopin), Miss Newall. Duet, “ Two Daughters 
of this aged stream” (Purcell), Miss Pocklington and Miss Fanny Williams. 
Large, from Sonata in E flat, Op. 7, pianoforte (Beethoven), Miss Salmon. 
Song, ‘‘ The Cottage Door ”* (Benedict), Mr. Howells. Overture, No. 1, in C, 
pianoforte (Heller), Miss Klugh. Madrigal (MS.), “Echo's Lament for 
Narcissus ” (H. C. Banister). Prelude and Fugue, in A minor, pianoforte 
(Bach), Miss Conolly. Preludes and Lessons, in C sharp, in B flat (aria), and 
in E flat, pianoforte (W. Sterndale Bennett), Mr. Weekes. Reeit., ‘I rage ! 
I melt! I burn!” Air, “O, Ruddier than the Cherry,’—Acis and Calatea 
(Handel), Mr. Wadmore. Inventions, No. 1, in C; No, 2, in F, pianoforte 
(J. 8. Bach), Miss Turner. Trio, “ In better worlds” — Fidelio (Beethoven), 
Miss Jessie Jones, Mr. Shakespeare, and Mr. Wadmore. Romance, in E flat. 
Toccata, pianoforte (W. Sterndale Bennett), Miss Taylor. — Trio, 
Cuckoo’’ (Ferdinand Hiller), Miss Jones, Miss Francis, Miss Grahame, Miss 
Goode, Miss Gillett, Miss Lambert, Miss Goodwin, Miss Crakell, and Miss 
Rebecca Jewell. Three Musical Sketches, “ The Lake,’ “ The Millstream,” 
and “The Fountain,” pianoforte (W. Sterndale Bennett), Miss Whomes. 
Romanza, ‘‘ Una Furtiva Lagrima "—Elisir d’ Amore (Donizetti), Mr. Guy. 
Arabesque, pianoforte (Schumann), Mr. Cook. Duet, ‘* Dearest, let thy 
footsteps follow "—aust (Spohr), Miss Good and Mr. Wadmore. Polacea, 
in E flat, pianoforte (Weber), Miss Chapman. Trio, “ Queen of fresh flowers ” 
(H. Smart), Miss Bagnall, Miss Pocklington, Miss Williams, Miss Earle, Miss 
Barker, Miss Richardson, Miss Lyon, Miss Godolphin, and Miss Brook. 
Accompanists—Miss Goode, Mr. Kemp, and Mr. Shakespeare. 

The Public Concert is announced to take place at the Hanover 
Square Rooms, on Saturday morning, July 22. 

—vo—_ 
WAIFS. 

Madame Arabella Goddard will make a concert tour about Rhenish 

Germany in the autumn. 


Mr. Max Strakosch, brother of Mr. Maurice Strakosch, is in London. 

Promenade Concertsare to be given at Covent Garden Theatre in 
August, under the direction of M. Riviére, of the Alhambra. 

Mr. and Mrs. Barney Williams are about to reappear at the Adelphi 
Theatre, 

Frederick Lemaitre (now nearly 80) is to reappear at the Theatre 
Cluny, in the well-known drama, 7'rente Ans de la Vie d’un Joueur, 

Signor C. Andreoli, the well-known pianist, is appointed professor at 
the Royal Academy of Music in Milan. 


Nearly 99,000 persons last year visited the reading-room of the British 


siLuseum, 


The rare “ Collection of Old Ballads,” in three volumes, 1723-5, is 
now being reprinted for subscribers by Mr. John Pearson. 


‘The Musical Standard hears that Ole Bull is writing a book entitled 
“The Soul of the Violin.” 


; The Diamans de la Couronne of Auber, with Madame Adelina Patti 
in the part of Angele, is (alas! ) put off till next year. 

Mr. Vernon Rigby has left town for a short tour in Switzerland, He 
will sing at Geneva. 

Mr. Horton ©. Allison, although he has resigned his appointment as 
organist of St. Paul's, Kersal, will still reside and continue his profes- 
sional avocations in Manchester, 

L We understand that Mr. George Perren is about to produce E. J. 
oder's Night Dancers at the Crystal Palace Opera. A more welcome 
plece of news could hardly be promulgated. 

“ Mdlle. Nilsson has invested quite largely in Boston real estate, 


having purchased some store property in Otis Street, for 183,500 dole.’ 
This is the latest story of the Kind, . 


“ The * 








The Double-headed Nightingale had an interview with her Majesty 
this week. 

Mr. G. W. Martin has commenced a series of oratorio performances 
at the Albert Hall in aid of the unendowed hospitals of London. The 
first oratorio was the Messiah. 

Madame Adelina Patti and Madame Trebelli-Bettini are engaged at 
the Italian Opera House in Homburg after the close of the London 
season. 

The Rev. J. Shepherd has arranged the Ze Deum on the four lines 
of the Gregorian chant music, using the words do, re, mi, fa, &c., instead 
of notes. ° 

The Musical Standard has just printed a‘ Minuet,” which it states 
was written by Handel, to be performed as a concluding movement on 
occasions when the Oratorio was not to follow the Overture. 

Mrs. Scott-Siddons, who has just returned from the United States, an- 
nounces her intention of shortly giving a reading from Shakspeare’s 
“ Midsummer Night's Dream,” at St. James’s Hall, with Mendelssohn's 
music, full band and chorus, (Conductor, Mr. F. Kingsbury). 

Three heavy golden vases were lately found at Pompeii, in the mid- 
dle of a street, only a few feet under the ground. It is believed that 
they were carried by priests in a procession to propitiate the gods, and 
that the bearers were killed while moving through the streets. 

At a Congregation held at Cambridge, on Thursday, the 22nd, the 
degree of Doctor of Music was conferred on Mr. C. Swinnerton Heap, 
of St. John’s College, and resident of that town. The exercise—an 
oratorio entitled ‘‘ The Captivity,” words by Goldsmith—was performed 
before the Vice-Chancellor on Tuesday. 

One of the musical sensations of next season in New York will be 
the female orchestra, consisting entirely of female performers, which 
Mr. Rullmann takes over from Vienna, and who will make their 
appearance at Steinway Hall in September. “Judging from their 
photographs, they must be quite pretty,” says an American paper. 

Mr, Levy, the well-known cornet virtuoso, has been engaged at a 
salary of ten thousand dollars a year, to play in the Ninth Regimeut 
Band exclusively. Mr. Fisk has thus secured one of the most brilliant 
performers in the country for the Regiment, and it would seem that 
Mr. Levy is henceforth to be heard only in regimentals, 

We hear (says the Musical Standard) that Mr. A. L, Vique, organist 
of Penzance, has gained the highest prize (£5) for musical composition 
offered by the Society of Arts. The work to be done wasa theme on 
a figured bass as a Psalm tune, a soprano air to a figured bass, and an 
anthem of four parts. 

Two performances of Mr. Otto Goldschmidt’s Ruth are announced at 
the St. James’s Hall, in aid of the society entitled “ Friends of 
Foreigners in Distress.’ Madame Lind-Goldschmidt is to sing 
soprano, assisted by Madame Lemmens-Sherrington, Madame Patey, 
Mr. W. H. Cummings ; and Herr Stockhausen will sustain the other 
parts, 

Mr. George Perren commenced on Thursday a series of English 
operas, to be given under his direction at the Crystal Palace. The 
Bohemian Girl was first chosen. Mr. G. A. Maefarren’s Robin Hood 
is intended to be produced, followed by Edward J. Loder’s Night 
Dancers, Lortzing’s The Proving of an Opera, and Balfe’s Castle of 
Aymon. 

The Daily News, after paying due tribute to the splendid delivery of 
‘Deeper, and deeper still” and “ Waft her, angels,” by Mr. Sims 
Reeves, on the “ selection” day of the Handel Festival, adds the fol- 
lowing apropos of his next performance ;— 

“Great as was the impression previously produced by Mr. Sim Reeves it 
was quite equalled by that which attended his delivery of the air from Judas 
Maccabeeus, * How vain is man,’ by no means one of the most attractive of 
Handel’s solo pieces; and again there was occasion for rejoicing that the 
singer had carefully husbanded his powers (at a money loss to himself that the 
complaining portion of the public have no notion of).” 


The Beethoven Centenary Celebration will take place at Bonn on 
the 20th, 21st, and 22nd of August, under the direction of Dr. 
Ferdinand Hiller, of Cologne, and Herr Wasielewski, of Bonn. On 
the opening day (Sunday) the Mass in D and the Symphony in C minor 
will be performed; on the Monday, the Hroica symphony and the 
Leonora overture (No. 3), with excerpts irom Fidelio, the March and 
Chorus from The Ruins of Athens, the vio!in Concerto, and the Choral 
fantasia. On the last day the programme will comprise the Choral 
Symphony, the Pianoforte Concerto in E flat, the Egmont overture, and 
the scena, ‘‘ Ah! perfido.” The leading soprano will be Madame E. 
Bellingrath, of Dresden ; the first contralto, Madame Joachim, and a 
second contra!to, Madame F. Schrech (of Bonn); Herr Schultze, of 
Hamburg, will be the basso, and Herr Walter, of Vienna, the tenor. 
The solo pianist will be Herr Hallé; the solo violinist, Herr Joachim ; 
and the organist, Herr Franz Weber. 
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The following is the number of visitors who have attended each Handel 
Festival at the Crystal Palace from 1857 to 1871 :— 

1857.—Rehearsal, 5,844; 1st day, 8,629; 2nd day, 9,149; 8rd day, 14,792 
—total, 38,414. 1859.—Rehearsal, 19,680; 1st day, 17,109; 2nd day, 
17,703; 8rd day, 26,827—total, 81,319. 1862.—Rehearsal, 19,163 ; 1st day, 
15,694 ; 2nd day, 14,143; 3rd day, 18,567—total, 67,567. 1865—Re- 
hearsal, 15,420 ; 1st day, 13,677 ; 2nd day, 14,915 ; 3rd day, 15,422 ; total, 
59,434. 1868.—Rehearsal, 18,597 ; Ist day, 19,217 ; 2nd day, 21,550; 3rd 
day, 23,101 ; total, 82,465. 1871.—Rehearsal, 18,676; 1st day, 21,946; 
2nd day, 21,330; 3rd day, 23,016; total, 84,968. 

Some important additions and, improvements have been recently 
made to the Handel Festival Organ, by its constructors, Mesers. Gray 
& Davison. The Choir Organ, which has now its full complement of 
stops, including two Harmonic Flutes, Voix Celeste, Orchestral Oboe and 
Clarionet. A grand 5-rank Cornet of large scale, and 'Trompette Har- 
monique, have been placed in the Great Organ, as well as strengthening 
the 8 and 16 feet flue work, A Vox Humana has been added to the 
Swell; a Flute Octaviante and Corno di Bassetto, both on a high pres- 
sure of wind, to the Solo Organ; and a 32 feet Contra Bombarde in the 
Pedal Organ. The instrument may now take rank with the largest 
and best organs. while, from the nature of the building in which it 
stands, and its effect, it is not exceeded by any. 

The groups of colours in the Handel orchestra I have described 
already ; but I should like to give the general manager one hint on the 
subject. He should resolutely forbid dresses of scarlet or pink; they 
kill all the less prononcés shades near them, and stand out as the 
burning bush must have stood out from its green surroundings. I 
noticed one girl, who, for some curious reason of her own, wore a red 
silk short dress ; and, unfortunately, was placed in a conspicuous position 
near the big drum. I felt quite sorry for all those who sat near her; 
the blot of fiery red utterly spoiled the general effect of the combina- 
tion of fashionable blues, and greys, and deep ruby colours all around, 
— Newue,” in London Figaro. 

The Festival of the Three Choirs takes place in the week com- 
mencing September 4th, at Gloucester. The principals have been 
engaged and the oratorios selected, The only novelty will be Gideon, 
by Mr. Cusins. The other oratorios are the Messiah (Handel), Elijah 
(Mendelssohn), Zhe Passion (Bach), Calvary (Spohr), Handel’s Ze 
Deum, written in commemoration of the victory of Dettingen, and 
Jephthath. The principals engaged are Mdlle, Tietjens, Madame Cora 
de Wilhorst, Madame Patey, Mr. Vernon Rigby, Mr. Lloyd, Mr. Lewis 
Thomas, and Signor Foli, Dr, S. 8, Wesley conducts, and Mr. G. H. 
Brown occupies his old post of secretary. 

Among the houses burned or demolished by the cannon (says 
the Journal des Débats), that of Rossini must be mentioned. It 
was situated near the Gate of Passy, at the end of the Ranelagh. 
During the siege it was occupied by franc-tireurs, who made a point of 
keeping it in good condition, It is now completely ruined ; more than 
fifty shells have struck it; the ceilings have fallen in, and the room in 
which the illustrious maestro died is a heap of rubbish, Madame 
Rossini intends making repairs immediately. 

There is a vacancy in the choir of Magdalen College, Oxford, for a 
clerk, who will have to matriculate and proceed to the examinations 
necessary for a B,A, degree. The voice required is a tenor, ‘The 
duties of the office are to attend the daily choral services in the chapel, 
and euch choir practices as may be appointed. The stipend, inclusive 
of allowances, is about £76 per annum. Candidates should be able to 
pass an ordinary matriculation examination. Their proficiency in 
music will be tested by their having to sing (1) a solo of their own 
selection, and (2) some pieces selected by the organist. Testimonials to 
character and musical ability, with certificates of birth and baptism, are 
required, and must be sent to the Vice-President on or before the 3rd 
of October. 

Recent accounts of the fire at Breslau state that the theatre was 
destroyed in avery few hours, A similar accident occurred six vears 
ago, and on the site of the ruins of the last the new building was 
erected, In the present case the fire spread with a rapidity which 
makes it a matter for wonder that no lives were lost. As the last 
persons in the building (some women) had been rescued, the roof came 
down with a crash. ‘The piece that evening was Mozart’s Figaro. M. 
Reiger was just about to sing his first air, when the alarm signal, and 
the cry of *‘ fire,” interrupted the performance. ‘Ihe fire first broke out 
under the roof. The spectators escaped in such order as to avoid 
accidents by the crush, but several actors were injured by the flames 
and falling of timber. ‘The spectators were active in assisting the fire- 
men, and thus the library, the musical instruments, and other properties 
of value, were saved. Some difficulty was experienced in removing the 
iron tafe, containing papers, money, and the whole amount of the 
theatrical pensions fund. By a bold feat of the firemen this was thrown 
ro of a window, a bed of sand and earth having been prepared for it 

Ow. 





The Philadelphia Musical Bulletin, referring to Mr. W. H. Cum- 
mings, tays that his “ quiet, modest ways, no less than his pure, sweet 
voice and cultivated style, made him extremely popular, Mr. Cum- 
mings has studied oratorio music in the very best of schools, and 
brings to its performance a keen and intelligent perception, as well as 
a fine and well-cultured voice. His clear and distinct enunciation of 
the words is not the least of his many merits.” 

In the Edinburgh Sheriff's Court on Tuesday week, the case of Mr, 
Sims Reeves against the Edinburgh Choral Union was proceeded with. 
The evidence of Mr. Reeves taken on commission by Mr. Robertson, of 
London, was read. The pursuer states that he was in perfectly good 
health when he made the contract to sing at Edinburgh. This was in 
April, 1870, and the performance was fixed for the following November, 
On the 14th of that month Mr. Reeves arrived in Edinburgh, encoun- 
tering severe weather on the journey, and found that he had contracted 
acold. He at once applied remedies to his throat, which relieved him 
slightly, and on the night of the 14th he sung parts 3, 6, and 11 of 
The Prodigal Son, gradually getting more husky. After singing No, 
13 he felt so ill that he could no longer remain, and consequently left. 
Deponent was met at Glasgow by Dr. Paterson, who attended him for 
several days, At first he had offered, in courtesy, to deduct 10 guineas 
from his fee ; but as this was declined, he would not now take leas than 
the 90 guineas agreed upon. By advertising his name, and by his 
presence, defendants gained all the pecuniary benefit they had expected ; 
and they returned no money on account of his not singing the whole of 
his part. Mr. Arthur Seymour Sullivan having given evidence confirm- 
ing the statement that Mr. Reeves had a sore throat, the case was 
again adjourned. 

The Illustrated Times does not take a very high view of the results 
of education in England in this year of grace 1871. A writer in its 
columns remarks, with reference to the claimant of the Tichborne title, 
that “in the immense majority of cases all the school teaching, except 
as to reading, writing, and arithmetic, is almost as good as thrown 
away. It does not matter what rank in society you go to; for in every 
rank the average man of forty who has led an ordinary life since his 
school days will be found to have forgotten what the asinorum is, 
and will not know whether Virgil wrote in Latin or Grea We have 
known men of good education make such mistakes as ‘ antichrist coal ’ 
for ‘ anthracite coal,’ and worse than that; indeed, on the whole, to be 
quite as ignorant as the claimant in a certain cause. During the Byron 
controversy, a peer wrote to the newspapers a letter which would have 
disgraced a charity boy. And, on the whole, it is amazing how very 
— of the literary part of his education the ordinary mortal retains in 
after life.”’ 


‘MUSIC RECEIVED FOR REVIEW, 


AvuGgner & Co.—‘ Galop de Concert,” by Burnham W. Horner. 


Adbertisements. 


THE VOICE do SINGING 
ADOLFO FERRARI. 


THE FORMATION AND CULTIVATION OF THE VOICE FOR SINGING, 
Price 128, 
London : Duxcan Davison & Co., 244, Recent Street, W. 
DR. STOLBERG’S VOICE LOZENGE, 
For invigorating and cnrtobing ee voice, and removing affections of 
e toroa 


’ 

AS maintained its high character for a quarter of a 
century ; and the flattering testimonials received from Grisi, Persiani, 
Lablache, and many of the Clergy and Statesmen, fully establish its great virtues. 
No Vocalist or Public Speaker should be without it. To be obtained of all Whole- 

sale and Retail Chemists in the United Kingdom. 

6 
PLEINE DE DOUTE,” 
SONATA FOR PIANOFORTE SOLO. 
Adagio maestoso, Allegro con brio, Romanza, Intermezzo, Scherzo and Trio, 
Rondo brillante. Composed and Dedicated by permission to 


MADAME ARABELLA GODDARD, 


By BERNARD FAREBROTHER. 
London: Lampor» Cock & Co., 63, New Bond Street, W. 


MIss PURDY 
(CONTRALTO). 
ORATORIO AND CONCERTS. 
ADDRESS :— 
MESSRS. LAMBORN COCK & CO., 
63, NEW BOND STREET, LONDON, W. 
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THE 


GLEE AND CHORAL 
LIBRARY: 


A SELECTION OF 


VOCAL PART MUSIC, 


With Pianoforte Accompaniment, 
CHORUSES QUINTETTS, QUARTETTS, TRIOS, &c. 
THE MOST POPULAR AND CELEBRATED COMPOSITIONS OF 


HANDEL. MENDELSSOHN. 
HORSLEY. MORLEY. 
KREUTZER. STEVENS. 

EY. SPOFFORTH. 
SIR. J. STEVENSON, &c., &c. 


aa 


51 Numbers, Price Twopence each, 
Catalogues forwarded post free to any part of the world. 


LONDON: 


CALLCOTT. 

SIR H. BISHOP. 
DR. COOKE. 
DANBY. 





ASHDOWN & PARRY. 


THE 


SINGER'S LIBRARY 











CONCERTED MUSIC, 


WITH 


PIANOFORTE ACCOMPANIMENT. 


EDITED BY 


JOHN HULLAH. 





Sacred Series, 50 Numbers, Secular Series, 94 Numbers. 
Price of each Number, Twopence. 


ASHDOWN & PARRY 


Bra to announce that they have now reprinted the whole of 
the Numbers of the 


SECULAR SERIES 


of this much-esteemed Collection; and in order to render 
the work universally available, have adopted the G clef, instead 
of the Alto and Tenor, throughout. As a guarantee that the 
high character of the work will be maintained, ASHDOWN & 
Parry have made arrangements with Mr. HvLian to continue 
his Editorship, and several new numbers have been published. 

Full Lists of Contents will be sent on application, post free, 
to any part of the world. 





LONDON: 


ASHDOWN & PARRY, 


HANOVER SQUARE. 








IM. Gounod’s Hew Songs. 


GOOD NIGHT. Words by Suettev... a 
THERE IS DEW. Words by Tom Hoop... , 
WOE’S ME! WOE’S ME! Words by CamrseLt. 
Sung by Miss Edith Wynne. 
BOLERO. With Spanish and English words ee 
IT IS NOT ALWAYS MAY. Sung by Santley 


THE FOUNTAIN MINGLES — THE 
RIVER. Sung by Santley ode 


Chappell’s Voral Library 


OF PART SONGS, &c. 


ADAPTED TO THE USE OF CHURAL SOCIETIES, &o. 











COMPOSED OR 
ARRANGED BY Price 
1. Dulce Domum. §.A.T.B. -» G, A. Macfarren ..2d. 
2, Down among the Dead Men. 8.A,T. B. aa fe 
3. The Girl I've left behindme. 8.A.T.B. . Pa 
4, British Grenadiers, S.A.T.B. .. 
5. Long live England’s Future Queen. S. ‘A.T.B. Dr. Rimbault 
6. My task is ended (Song and Chorus). A.T.B.B. Balfe 
7. Thus spake one Summer's 2m 8. = B. .. Abt . 
8. Soldier's Chorus. T.T.B.B . - Gounod 
9. The Kermesse (Scene from “ Faust ”., ie uneae 
10. Up, quit thy bower. S,A.T.B. . -. Brinley Richards 
11. Maidens, never go a-wooing- §.8,T. Tr. B, . G. A. Maofarren 
12. Faggot Binders’ Chorus .. . -» Gounod .. : 
13, Sylvan Hours (for six female voices). - Joseph Robinson 
14. The Gipsy Chorus a. «<< ee He 
15. Ave Maria a -. Arcadelt. 
16. Hark! the Herald Angels Sing. ‘S.A.T.B. -- Mendelssohn 
17, England Yet (Solo and Chorus). 8.A.T.B. Jules Benedict . 
18, The Shepherd’s Sabbath Day. S.A.T.B. .. J. L. Hatton 
19, Thoughts of Childhood. S.A.T.B, ..  .. Henry Smart 
20 Spring's Return. §.A.T.B. : 
21. An Old Church Song. one Ka 
22. Sabbath Bells. 8S.A.T.B. ee 
- 23. Serenade, S.A.T.B... 
24. Cold Autumn Wind. S.A. TB. . - 
25. Orpheus with his Lute. §.S.S. 
26. Lullaby. SAA... 
27. This is my own, my Native Land, S. A. > B. G. A, Macfarren 
28, March of the Men of Harlech. §.A.T.B, .. Dr. Rimbault 
29. God save the Queen. - ir ‘os 
30, Rule, Britannia. 8S.A.T.B.. oP el 
$1. The Retreat, T.T.B.B. . -- L, de Rille 
32. Lo! Morn is Breaking. $.8.8... . Cherubini 
33, We are Spirits. 8.8.5. . . G, A. Macfarren 
34, Market Chorus (Masaniello). s. AT, B, . Auber 
35. The Prayer (Masaniello). §.A.T.B... ” 
36. The Water Sprites. S.A.T.B. -» Kucken, .. 
37. Eve's glittering Star. S.A.T.B. tae ad a 
38. When first the ee a _T.B. . ” 
39. O Dewdrop bright. tee 
40, Sanctus, from the “ Messe Solennelle ” SAT, B. Rossini .. 
41. Nine Kyries, Ancient and Modern .._.. - “a 
Soul. 8. A. T. B. ; Brinley Richards 
“oe G. A. Osborne . 


. y - 2 
Eennett Gilbert 
2 


43, T'was Fancy, and - Ocean's spray eee 
_ A Prayer for those at Sea... 

s. Othe, whose power (Prayer from Mose i in Egitto) Rossini .. 

46, The Guard onthe Rhine. §.A-T.B . . G. A- Macfarren .. 

47, The German Fatherland. §.A-T.B. .. 2 

48, The Lord is my ee (Quartet) 

49. Te Deum in F o 

50. Te Deum in F 


a G. A. Osborne .. 
«. Jackson .. 


Nares 








LONDON: 


CHAPPELL & C0., 50, New Bond St. 
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BOOSEY’S LIST 


OF 


NEW PUBLICATIONS. 


RTHUR SULLIVAN'S S NEW CANTATA, “ON 


SHORE AND SEA,” composed for the Opening of the Exhibition, the 
words od Tom a lor, is res ady This Day, price 2s. 6d. complete. 


ETER THE SHIPWRIG HT, iced: Performed 

at the Gaiety Theatre. Complete edition. with English words, price 5s. ; 

se with the cheap editions of the ‘G RAND DUCHESS,” 5s. ** ORPHEE 

AUX ENFERS,” 2s, 6d, “COX AND BOX," 2s. 6d. “THE CON TRABAN- 
DISTA,” 2s, 6d. 


ILLIE’S FIRST MUSIC BOOK, with Pictures. By a 
_4 Lady. Anentirely new and simple system of teaching the Pianoforte to C ‘hildren, 
containing the most complete instructions in music and upwards of 100 exercises and 
popular airs, all progressively arranged, with 15 Engravings on wood, including 
Lillie’s First Le sson, Lillie’s First Ball, and twelve other illustrations to various tunes, 
An invaluable work for mothers, elder sisters, and governessess, Printed on tinted 
paper, music size (64 pages), Price | 2s. 6d., in paper cover, or 5s, bound in whole cloth, 


gilt 





1 ROM FLEETING PL EASURES. New mane Song, 


. by ALEXANDER Ewixc, composer of “Jerusalem the Golden,” Price 
3s. 





ROM. FLEETING PLEASURES. By the composer 
of “ Jerusalem the Golden.” Arranged as aneffective piece for the Pianoforte, 
in the style of the Nun's Prayer. Price 3s, 


ROM FLE ETING PL EASURES. By the composer 


if of “ Jerusalem the Golden.” As a hymn for four voices, without words, 
Small 8vo. Price threepence (post revel 


TEPHEN HEL LER’ Ss ; NE W WORK. STUDI Obs) 
\ ON DER FREISCHUTZ,. A collection of pieces on Weber's Opera. In one 
Took, Price 6s. This Day. 

‘¢ These studies from Weber’s grand opera may be commended as among the very 
best arrangements of the kind ever composed. They are studies of the very highest 
class, founded upon themes of the opera. We may especially remark upon the 
treatment of the famous tenor melody, ‘ Through the forests,’ as a specimen of can- 
tabile treatment worthy of Mendelssohn himself, If these studies are not eagerly 
sought by every pianist able to play them, we shall give our English professors and 
amateurs credit for less taste than we believe them to possess.”—Zra, 








H. COWEN’S “MAID OF ORLEANS.” MARCH. 


« Performed at the Crystal Palace Saturday Concerts, and at Mr, Kuhe’s 
Brighton Concerts. Price 3s, In the press, for Military Band, 


THE CHILDREN’S CHORAL BOOK. Thir ty ne 


pieces arranged for three equal voices. Price 6d. “We 
recommend it to schools in which singing is either a study 
Sunday Times, By the same Editor, 6d. eac h, A GARLAND OF SONGS, Fifty 
Part-Songs for Villages or Schools. THE GOLDEN HARVEST, Twelve easy 
German Four-Part Songs. 








Published every Fortnight. 
HE ROYAL EDITION OF OPERAS. Edited by 


ArtHcr Soiiivan and J. Pirrman. Complete Handbooks for the Theatre, 
containing the whole of the music, and Italianand English words, Royal gvo,. Price 
2s. 6d, each in paper, or 4s., cloth, giltedges. Now ready :— 


FAUST. FRA DIAVOLO. 

IL TROVATORE, LA SONNAMBULA., 
MARTHA, | IL BARBIERE, 

DON JUAN. FIDELIO 

NORMA. | FIGARO. 

LUCIA DILAMMERMOOR, | LUCREZIA, 
RIGOLETTO LA FIGLIA, 

LA TRAVIATA, 1L FLAUTO MAGICO, 


“The best cheap edition in the market."— Observer, 


London: BOOSEY & CO., Holles Street. 


can honestly | 
or a relaxation.”— | 





Just Published, 


LEH TTY 
THE BASKET MAKER. 


COMIC OPERA IN THREE ACTS. 
MUSIC BY 


M. W. BALFE. 


OVERTURE, Solo and Duet - 
PROLOGUE - - 
INTRODUCTION AND CHORUS - 
RECIT. AND CAVATINA (Count), “Ah! 

search the world from end to end” - 

QUARTET AND CHORUS, “Is _ it 
thus, sir? 

CAVATINA (Lett i», * ‘With dance and 
song’ - 

THE same, one note lower (in B flat) - 
POLKA DUET (Letty and Her ney oe, 
to work, for ’tis your duty ” - 

DANCE AND CHORUS, - How the wines 
with pleasure bounding” = - 3 

SESTET AND CHORUS, “’ Tis surely 
an illusion ” 

FINALE to Act 1, # By the lines that 
here I trace” - 

YAWNING SONG (Her mann), “Yaw-aw” 

THE DREAM SONG (Countess), “We 
walked by the sea” - - - - 

. ARTA (C Countess), “ With amazement gaze I 

net me” - 
DUET. (Countess and Hermann), “ Now 
that little matter’s o’er’ 
RECIT AND SONG (Lunastro), “ What 
sorrow dark and danger wait’’ : 
. The same in treble clef (in FY 
SONG, “ Nothing but a dream” (Leth /), 
“ Ne’er was mortal eye delighted’’- - 
DUETTINO (Letty ond Bridget), “ nn 
here decked the toilet table” - - 
Also one note lower (in E flat) o's 
SONG, “Two gifts” (Count) “ Typ gifts 
there are that fate bestows” - 

4. Also two notes lower (in B flat) = - 

THE SINGING LESSON (Letty), “ Oh, 
good greciom, what a memes machine 
is that” 

PART SONG “Hark, now the music 
swelling”’ - - - - 

GRAND BALLET wx oid 3) golem 

THE MAGYAR DANCE -~ - 

FINALE, “ Amidst the nee af this 


festive scene’ = - 


THE COMPLETE OPERA, Qls. 


LONDON: 


HUTCHINGS & ROMER, 
9, CONDUIT STREET, REGENT STREET, W. 





10. 
104. 
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